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Antique League 
Protests Against 
Proposed Tariff 





Dinner Held at St. Regis Hotel 
To Voice the Opinion That 
Duty on Art Is Contrary to 
American Ideals of Education 





the 


League 


Members and guests of 
and Decorative Art’s 
dinner at the Hotel St. 
York March 26th to 


opposition to the proposed duty on 


Antique 
met at 
New 
their 


Regis in 
on express 
art 
and antiques now under consideration by 
the Ways and Means Committee. 
hundred and seventy-eight persons, mem- 
bers of the League, 
tatives of the 
attended the dinner. 
Arrangements for 
made by Mr. S. W. 
Samuels and Mr. P. 
committee for the 
ment during the dinner was furnished by | 
Constantine Stronghitos, | 
of Carl Hamilton’s, and the| 
Boys. The latter included | 
jests, personal and other- 


Two 
collectors, represen 


museums and the press| 
the dinner 


Frankel, Mr. 
Jackson Higgs as a| 


were 
Robert 
League. Entertain- | 
a young pianist, 
a protege 
Happiness 
several merry 





“WHITE OXEN” 


Included in the exhibition of the artist’s last watercolors now open at the Ferargil Galleries 


By ARTHUR B. DAVIES 








wise, at the expense of the League mem-| DETROIT TO HOLD 


bers and the antique business in a pro- 
gram of their familiar songs. 

Mr. Walter Ehrich, President 
the 
outlined briefly the purposes for which} 
the League was formed. 
Mr. Hardinge Scholle,..Director of ..th- 


Museum of the City of New York, 


as 


League, 


who 


acted as toast master. 
The speakers of the evening empha- 
sized the educational value of art and 


antiques and the fact that a tax upon 
in reality, 

They stressed the development of 
appreciation, the growth of public 
and private collections and the increased 
prestige of the American artist during 
the years in which all art has had free 
entry into America. Advice about meth- 
ods of practical politics was given by 
the Hon. E. Cellar of Brooklyn. Among 
the other speakers were Mr. Huger El- 
liot of the Metroplitan Museum who read 
a communication from Robert W. De 
Forest which has already been quoted in 
THe Art News, Mr. Louis Wiley of 
The New York Times, Mr. Gilbert T. 
Hodges of The New York Sun, Mr. 
Samuel Raeburn, President of Lord and 
Taylor, Mr. Ernest Piexotto and Mr. 
Lee Simonson. 

A list of the members of the League 
and their guests who attended the dinner 
follows: 

Mr. J. Goldman, Mr. Louis Wiley, Mr. 
Huger Elliot, Mr. Scholle, Mr. Walter 
Ehrich, Congressman E. Cellar, Mrs. 
Charles Sabin, Mr. Ernest Peixotto, Mr. 

Gilbert T. Hodges, Mr. M. P. Davidson, 
Miss Elsie Cobb Wilson, Mr. J. P. 
Montllor, Mr. Samuel Raeburn. 

Mr. and Mrs. C. R. Henschel, Mr. 
and Mrs. C. M. Messmore, Mr. and Mrs. 
Balay, Mr. A. J. Kobler, Mr. Caré of 
Paris, Mr. R. H. Wagen, Mr. Germaine 
Seligm: ann. 

Mr. and Mrs. Robert Samuels, Mr. 
and Mrs. Milton Samuels, Mr. Mitchell 
Samuels, Mrs. E. Holt, Mr. Frank Noble, 


them was, a tax upon educa- 
tion. 


art 


Mr. and Mrs. Parish Watson, Mr. 
Rosenbach. 
Mr. and Mrs. J. H. Whigham, Mr. 


Bolton, Major S. A. C. Forbes-Leith, 
Miss Rose Cummings, Mr. Mackie, Miss 


of 
was the first speaker and | 





O'Connell, Mr. and Mrs. M. Logan, Mr. 
( opely, Mr. De Cordova. 

Miss Elsie Cobb Wilson and two 
guests, Mr. Marry Brown, Mr. Roland| 
Moore and three guests. 

Mr. and Mrs. Hamlin Garland, Mr. | 
and Mrs. J. H. Bridge, Dr. and Mrs. | ( 


(Continued on page 2) 


| York; 
Ehrich Galleries, 


VAN DYCK EXHIBITION 


DETROIT.—The Detroit Institute of 
Fine Arts will hold its Eighth Loan Ex- 





He introduced | hibition of Old Masters in the large ex- 


| hibition gallery of the Institute fram 
} April 3rd to 20th. The exhibition will 
consist of fifty paintings by Van Dyck, 
loans fro private and public collections. 
A list of the pictures is printed below. 
The exhibition will be reviewed in next 
deek’s issue of THe Art News. 

“Portrait of John Villiers, Viscount of 
Grandison,” loaned by Mr. Harry Payne 
Whitney, New York; “Portrait of 
Rubens,” Mr. John E. Aldred, New 
York; “Robert, Second Earl of War- 
wick,” Mr. Jules Bache, New York; 
“Portrait of Count Arundel,” Mr. Daniel 
Guggenheim, New York; “Portrait of 
Il Fiammingo, Sculptor” and “Portrait 
of Lady Van Linden, née Princess Bel- 
vedere,” Mr. and Mrs. Harold I. Pratt, 
New York; “Portrait of Professor 
Buchanan,” Mrs. John Woodruff Simp- 
son, New York; “Portrait of a Genoese 
Gentleman,” Mr. and Mrs. William ':R. 
Timken, New York; “Portrait of Ferdi- 
nand Boisschot,” Mr. Albert H. Wiggin, 
New York; “Portrait of Cardinal 
Durazzo,” Mr. Robert De Forest, New 
York; “Portrait of a Man,” Metropoli- 
tan Museum of Art, New York; “Por- 
trait of a Genoese Officer,” Anonymous, 
New York; “Mountjoy Blount, Lord 
Newport,” “Mountjoy Blount and 
George, Lord Goring,” “Queen Henrietta 
Marie,” “Lucy, Countess of Carlisle” 
and “George Hay, Second Earl of Kin- 
moul,” Sir Joseph Duveen, New York; 
“Nicholas Rockox” and “Portrait of a 
Man,” Thomas Agnew and Son, New 
York. 

“Portrait of Jean Baptiste van Bist- 
hoven,” “The Apostle Simon” and “ Head 
of a Youth” were loaned by Van Die- 
men Galleries, New York; “Portrait of 
Pierre Stevens” and “Portrait of Donna 
Polyxene Spinola,” Kleinberger Gal- 
leries, New York; “Portrait of Lord 
Newport” and “Portrait of a Member of 
the Charles de Nieuwenhove Family,” 
M. Knoedler and Company, New York; 
“St. John the Baptist,” Fearon Galleries, 
New York; “Portrait of a Man,” P. 
Jackson Higgs Galleries, New York: “St. 
Sebastian,” Durlacher Brothers, New 
“Portrait of Lady Poulet,” 
New York; 


“ Portrait | 








BEAUVAIS TAPESTRY 
PRESENTED TO 
PENNSYLVANIA 





The famous Beauvais tapestry 
which was the cause of a dispute 
bereeen the frenct, government, , 
who sought to keep it in France, 
and P. W. French and Company 
who purchased it at auction in 
Paris, has just been given to the 
Pennsylvania Museum by Mrs. J. 
Horace Harding, who had pur- 
chased it from French and Com- 
pany. A complete description of 
the tapestry was published in THe 
Art News at the time of its pur- 
chase by French and Company. 











Davies Watercolors 
Shown at the 
Ferargil Galleries 





More than one hundred watercolors by 
the late Arthur B. Davies, all of them 
done during the summer of 1928 are 
now on exhibition at the Ferargil Gal- 
leries. They were brought to America 
after Davies’ death in Italy and are 
shown for the first time. 

The collection is a record of an artist’s 
search for beauty in a land of his own 
creation for although it is probable that 
the contours of the Spanish, Italian and 
French landscapes are rendered with 
fidelity the pictures are not concerned 
with reports of local characteristics. The 
art of Davies is written in a universal 
language and had no need of local idiom. 
Except that these pictures were painted 
in a land where Davies was happiest 
their subjects and their places of origin 
are the least parts of their appeal. Most 
of them have been given only such titles 
as are suggested by the pictures them- 
selves—“‘Harmony in Blue,” “Great 
Mountains,” “White Skies”—names which 
describe them more accurately than care- 
ful geographic notations. 

Although Davies’s strongest sympathies 
were with the so-called modern school 
and he himself ventured into cubism his 


of Opstal,” Mr. Edward A. Faust, St.| attitude toward art differed radically 
Louis, Missouri ; A ge of a Jewel-| from that of most modern painters. He 
ler, City: Art Museum, Louis, Mis-|was neither scientist nor realist; he was 
souri; “Princess Henrietta Mary,” Ex-/a poet in a mechanistic age, a Greek 
Governor Alvan T. Fuller, Boston; lyricist among Roman builders. His work 


(Continued on page 2) 


fits into none of those convenient clas- 





RARE DRAWINGS IN 
SOTHEBY SALE 


LONDON.—An unusually fine sale of 
drawings by old masters is scheduled for 
April 23rd and 24th at Sotheby’s, when the 
collection formed by the late William 
Bateson and a few other consignors will be 
dispersed at auction. The Italian, Dutch, 
Flemish, French and English schools are 
all represented by works, many of which 
have been reproduced in various publica- 
tions or included in important exhibitions. 
A series of twenty-six drawings by 
Tiepolo, a magnificent group of eleven 
Claude Lorrains, works by Daumier and 
Delacroix and a drawing by Hans Hoff- 
man, signed with initials and dated 1578, 
are a few of the more important fea- 
tures of the sale. 

The Italian group is one of the strong- 
est in the collection. Among these is the 
study of a female nude, seen from the 
back, which Mr. Roger Fry has dis- 
cussed in the Burlington Magazine. On 
the basis of stylistic analysis Mr. Fry 

(Continued on page 2) 











sifications into which most contemporary 
art may be divided; it pays tribute to 
no school nor to any master and yet it 
is the expression of a man who was a 
great student and one whose appreciation 
of art from its earliest to its latest forms 
was catholic and sincere. 

Davies was possessed of both curiosity 
and energy and he carried his experi- 


ments into many branches. He was 
sculptor as well as painter; he made 
prints, enamels, glass figures; he tried 


fresco and encaustic painting on marble 
in the old Greek technique. But it is 
probable that his genius found its freest 
and most perfect expression in water- 
colors and drawings. Here he was so 
completely master of his medium that 
there was no technical barrier between 
his conception and its translation to 
paper. He put things down with an 
unbelievable simplicity without a single 
wasted or uncertain line or brush stroke. 
He drew the profile of a mountain range 
across his page in one perfect, rhythmic 
line which rises and falls like the notes 
of a song. A few quick strokes served 
to define a castle or a village as cer- 
tainly as an architect’s drawing. The 
curve of a wave, the twisting branches 
of a tree, the shadows on a hillside or 
the silver light of clouds served him as 
material for graphic poems. 

Singly or as a group the watercolors at 
Ferargil are among the finest works 
which Davies has left for, more than 
almost any of his paintings, they are the 
spontaneous, intimate expressions of his 
creative genius. 











American Dealers 
Hold Third 


Annual Show 





Exhibition Breaks Precedent by 
Showing Both Foreign and 
Both Are 


American Pictures. 


Well Represented 





The third annual exhibition of the 
American Art Dealers Associated is now 
open at the Anderson Galleries. The 
show varies from those of former years 
in that paintings by other than American 
artists have been included and all of the 
pictures seem to have been more care- 
fully chosen. Although the show may 
be less representative of the great va- 
viety of paintings included in the stocks 
of the member dealers it does not suffer 
that account. Only a few dealers 
have contributed to the exhibition but 
they have sent some of their best pic- 
tures and the exhibition is therefore 
more homogeneous and more interesting 


than in other years. 

Watercolors and paintings form the 
greater part of the exhibition but a few 
prints and pieces of sculpture are also 
shown. Bronzes by Lachaise and Bour- 
delle are the best of the sculpture. 

A wall in one of the smaller gal- 
leries is given to paintings and water- 
colors by the late Arthur B. Davies. 
Three canvases, “Hanging Clouds,” a 
Roman landscape and a beautiful nude, 
and four watercolors are shown. All 
are of fine quality and the nude, the 
back of a reclining woman, is superb, 

Among the watercolors by other artists 
are several fine Prendergasts, and single 
pictures by Sterne, Pop Hart, Rodin, 
Hassam, du Bois, Vlaminck, Dufy, Ben 
Benn and Helen Young. One of the 
Prendergasts, “The Fountain, Boston,” 
must be quite early and has the texture 
of a finely woven fabric. One of his 
Venetian watercolors and another, a bold, 
broad rendering of sails, rocks and bath- 
ers, are also shown. The Sterne, a study 
of an Indian’s head, is drawn with a 
sculptor’s sense of volume. Hassam’s 
“The Old Post Road” is typical of his 


on 


brilliant painting of twenty years ago. 
The older American painters, eir, 
Twachtman, Prendergast, Duveneck, 


Whistler, Thayer and Robinson have each 
one or more good pictures. The Twacht- 
man is less exciting than some of those 
shown in former exhibitions for it lacks 
the color of which the painter was mas- 
ter but even in thinly painted monotone 
this “Waterfall” has strength and beauty. 

The two paintings by Weir, “Willa- 
mantic Thread Factory” and “The 
Patriarch,’ have that quiet, restrained 
harmony of paint and drawing which was 
characteristic of his best work. A small 
portrait by Duveneck, “Antonio,” is dark 
and Rembrandtesque, a serious note in a 
room which is suprisingly gay. Robin- 
son’s “In the Orchard, Giverney” is typi- 
cal of his ‘pleasant landscapes. he 
Thayer, a portrait of Ann Palmer, is 
simply painted but is less vigorous than 
those of Alice Rich shown in an earlier 


exhibition. Whistler's “Old Brighton 
Front” is reminiscent of Jongkind and 
the early Impressionists, firmly drawn 


and experimental in tone rather than cer- 
tain in color. If one may speak of 
painter-etchings, etcher-paintings might 
be allowed to describe the quality of 
this picture. It is a careful study in 
line and tone in which color plays an 
unimportant part. 

Two of the best pictures in the ex- 
hibition are “New England Harbor” and 
“Summer” by Maurice Prendergast. 
Prendergast has had “decorator” hurled 
at him by rabid modernists and “crazy 
modern” by the academicians but his 
work, which belongs in neither camp, 
has a quality which few American paint- 
ers have approached. Fine craftsmanship 
and an unrivaled color sense were his 
tools for the creation of things of great 
beauty. He set his own formulas and 

(Continued 4) 
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Antique and Decorative 
Arts League 
Holds Dinner 


(Continued from page 1) 


Thos. Bennett, Mr. and Mrs. C. F. Zoyl- 
ner, Mrs. Walter L. Ehrich, Mr. Harold 
Ehrich. 

Mr. and Mrs. P. Jackson Higgs, Mr. 
and Mrs. H. Holmes, Mr. and Mrs. 
Frank O’Brien, Mr. and Mrs. Edward 
Wells and two guests. 

Mr. A. F. Bollinger and guest, Mr. 
Charles Messer Stow and two guests, 
Mrs. Buel, Mr. Henry Weil and three 


Mr. and Mrs. Robert Hoffman, Mr. 
and Mrs. W. H. MacKnight, Mr. ard 
Mrs. Irving Weinstein, Mr. Joseph 
Miller, Jr., Mr. W. H. O'Reilly, Mr. and 
Mrs. E. P. O'Re'lly 
Mr. and Mrs. Finar O. Petersen, Mr. 
Thomas Devine, Mr. John F. Moore, Jr., 
Mr. H. H. Brett, Mrs. Gilbert T. Hodges, 
Mr. John von Eyssenhardt. 

Mr. E. F. Bonaventure and nine guests, 
Kent Costikyan and five guests, Mrs. 
Wood and guest, Mr. Wm. B. McCor- 
mick. 

Mr. F. Kleinberger, Mr. E. M. Sperl- 
ing, Mr. Harry Sperling, Dr. O. Kniffler, 
Dr. F. Washburn Freund. Mr. Carlyle 
Burrows, Mr. Stern, Mr. G. Levy. 

Mr. and Mrs. S. W. Frankel, Mr. R. 
S. Frankel, Mr. and Mrs. Chester Dale, 
Mr. and Mrs. Felix Wildenstein, Mr. 
and Mrs. Eugene Orsenigo, Mr. Reginald 
Townsend. 

Mr. H. F. Dawson, Mr. V. S. Andrew, 
Mr. Henry Miller, Right Hon. Earl 
Howard of Effingham, Mr. W. F. 
Cooper. 
Mr. and Mrs. M. Grieve, Mr. and Mrs. 
S. Garfunkel, Mr. and Mrs. S. H. 
Schwartz, Miss M. Cahill, Miss Eleanor 
Garfunkel. 

Mr. Joseph Brummer and guest, Mr. 
Richard Vitolo and guest, Mr. Lucien 












































































Demotte, Mr. R. E. Engley, Mr. and 
Mrs. K. Lovenich, Mrs. George W. 
White, Mr. Stephen Pichotto, Mr. 
Rougeron. 


Mr. and Mrs. Podell, Mr. and Mrs. 
Fribourg, Mr. and Mrs, J. P. Wright, 
Mrs. E. Cellar, Mr. and Mrs. George M. 
Sacks, Mr. and Mrs. Harvey P. Mann, 
Mr. and Mrs. Alfred Yankauer, Mrs. 
Maurice P. Davidson, Mr. and Mrs. 
Milton A. Herzig. 

Mr. Eltinge Warner, Mr. Joseph Judd, 
Mr. Edward Wenham, Mr. A. S. Wilson, 
Mr. A. F. Young, Mr. H. J. King, Miss 
Shaver, Mr. Judd. 

Mr. Arthur Newton and four guests, 
Mrs. Rogerson and guest, Mrs. Marie 
Sterner, Mr. B. Lintott, Mr. Constantine 
Stronghitos. 
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Catalogues sent upon request 


Gerorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Chicago, Ill. 
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“LAKE AND HILLS” 


DETROIT TO HOLD 
VAN DYCK EXHIBITION 
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“Head of an Apostle” and “Portrait of 
a Lady,” Mr. Frank G. Macomber, 
Boston. % 

“Samson and Delilah” (sketch) and 
“Portrait of Helene Dubois,” Chicago 
Art Institute; “John, Count of Nassau, 
Siegen,” Cincinnati Museum “of ‘Art; 
“Countess of Buckingham,” Mr. Ralph 
H. Booth, Detroit; “Virgin and Child,” 
Mr. William T. Fisher, Detroit; “Con- 
stantin Huygens,” Mr. Robert C. Gra- 
ham, Detroit; “Portrait of a Man,” Mr. 
Edgar B. Whitcomb, Detroit; “Self Por- 
trait,” Jules Bache, New York; “Duke 
of Pfalz Neuberg,” Walter Briggs; 
“Marchesa Spinola” and “Jan Wildens 
and Wife,” Detroit Museum; “Queen 
Henrietta with Dwarf,” William Ran- 
dolph Hurst; “Madonna” from the col- 
lection of the Duke of Westminster, Wil- 
liam Timens; and “Head of a Girl,” Mr. | 
Worcester, Chicago. 








Mr. B. M. Newhouse and two guests, 
Mr. Wiedemeyer and four guests, Mr. 
Julius Weitzner and guest. 

Major and Mrs. H. H. Parke, Mr. 
and Mrs. Otto M. Bernet, Mr. and Mrs. 
Charles J. Duveen, Mr. V. Benguiat, Mr. 
Anton Rudert, Mr. Edward Keyes, Mr. 
Harry Russel. 

Isabella Barclay and guests, Mr. and 
Mrs. J. Leger. 

Mr. A. Morse, Mr. R. Lans and guest, 
Mr. Leo Elwyn and three guests, Mr. 
A. R. Lewis, Mr. Louis Green and two 
guests. 

Mr. Ginsberg and guest, Mr. and Mrs. 
Frank Kelly, Arnold Seligman & Com- 
pany’s two guests, Mr. E. A. Silberman 
and guest, Mr. and Mrs. J. Roedels- 
heimer. 

Mr. Otto Ebner, Mr. Otto Heinicke, 
Bern A. Brannecker, Robert J. Caldwell, 
O. O. Heinicke, Mr. and Mrs. Roy 
Thomas, Mr. and Mrs. Edgar de Wolfe, 
Lawrence Spivak and guest. 

Mr. Albert Milch, Mr. Edward Milch, 
Mr. Walter Grant, Mr. Frank Purdy, 
Miss S. Greenbaum, Mr. C. E. Whitney, 
Mr. Malcolm Vaughn, Miss Lambert. 

Mr. and Mrs. H. Trowbridge Harris, 


Mr. and Mrs. Franklin Rand Magee, 
Mr. Deoch Fulton, Miss Lulu Merrick, 
Mr. and Mrs. K. Torrance and two 


guests, Mrs. Huger Elliott. 





By ARTHUR B. DAVIES 


Included in the exhibition of the artist's last watercolors now open 
at the Ferargil Galleries 


RARE DRAWINGS IN 
SOTHEBY SALE 


(Continued from page 1) 

has attributed this drawing to Giorgione, 
to whom it is certainly far nearer than 
the rather far-fetched earlier attribu- 
tions to Fra Bartolommeo and Tintoretto. 
Whoever the artist, the work is an im- 
portant early Venetian drawing, dating 
from about 1500. Another of the finest 
things. in this group is a pen and ink 
drawing of Christ on the Cross by 
Bendzzo Gozzoli, strikingly similar in 
style and technique to a drawing of the 
Entombment by the same artist in the 
British Museum. An impressive “Study 
of a Man Looking Over His Shoulder” 
by Bernardino Lanini comes from the 
Gigoux and Desperet collections. On the 
reverse of this drawing, in a XVIIth 
century hand is the attribution to 
Lanino, although on the front the name 
has been copied as Lovino, Luini. Of 
the twenty-six Tiepolos, two are illus- 
trated in the catalogue—an extremely 
lively pen and brown wash drawing of 
Bacchantes and the study for the head of 
St. Agatha from the “Martyrdom” in 
the Kaiser Friedrich Museum, Berlin. 
Both of these drawings are reproduced 
in von Hadeln, Handzeichnungen von 
Tiepolo. The entire series, to judge 
from the catalogue data, appear to be of 
unusual quality. Several examples come 
from the Legros collection; other have 
figured in the Burlington Fine Arts Club 
Exhibition of 1917-18, the Magnasco So- 
ciety Exhibition of 1927 and a large 
number are included in both the Eduard 
Sack and Detlev von Hadeln publications. 

Other notable items in the Italian 
group are the life size head of a youth 
by Bronzino, from the Benno Geiger col- 
lection; a red and black chalk drawing of 
a child holding a cat by Correggio from 
the Earl of Pembroke collection and a 
pen and wash drawing by Piranesi of the 
interior of a building with massive scaf- 
folding. Items which are not illustrated 
include works by Fra Bartolommeo, Bec- 
cafumi, Andrea Boscoli, Luca Cambiasi, 
Domenico Campagnola, Bernardino 
Campi, Canaletto, Caravaggio, Annibale 
Carracci, Domenichino, Guardi, Guercino, 








Mr. James Robinson and three guests, 
Mr. Munves, Mrs. M. A. Turner, Mr. 
and Mrs. A. M. Carey, Mr. V. Duden- 
sing and guest, Mrs. Lee Simonson, Mr. 
Arthur Goetz. 








(of whom there is a 
Parmigiano, Andrea del Sarto, Jacopo 
Tintoretto and Titian. By Veronese are 
composition studies for a picture of the 
Holy Family, from the Esdaile and 
Count Gelosi collections. These studies, 
which were exhibited at the Burlington 
Fine Arts Club, are characteristic exam- 
ples with an inscription in Veronese’s 
hand writing. 

The French group is considerably less 
numerous than the Italian. The eleven 
Claude Lorrains are the most important 
feature, the majority of them being of 
distinguished pedigree. No. 148 of the 
catalogue, “Landscape with peasants and 
Cattle Crossing a Ford,” comes from the 
Dimsdale, Esdaile, Bale and Poynter col- 
lections. Companion circular pieces are 
in the Pierpont Morgan collection. No. 
146, a pen and wash drawing of a ship 
in a storm, has been reproduced by the 
Vasari Society, 2nd series, Part IX, with 
notice by Professor A. M. Hind. Other 
drawings in the French group include 
two Bouchers, several Callots, a Chardin 
chalk drawing of a woman sewing, and a 
pen drawing by Jacques Courtois, “Le 
Bouguignon,” a fine example of the rare 
work in landscape of an artist chiefly 
known for his paintings of battles. Ex 
amples by Dughet, Dumonstier, Fragon 
ard, Huet, Lancret, Natoire, Poussin, 
Hubert Robert, Augustin and Gabriel de 
Saint-Aubin and Watteau are also listed, 
but not illustrated. Of the XIXth cen- 
tury French school, the drawing of a 
man shouting done as a study for the 
central figure in “La Parade Foraine,” by 
Daumier, studies of heads by Delacroix 


large series), 


from the Peoli collection and several 
Gavarnis appear to be of the greatest 
interest. There are also examples by 
Millet, Theodore Rousseau and Meis- 
sonier. 

Interest in the Dutch, Flemish and 
German group will probably center 


mainly in the portrait study of a bearded 
man by Rembrandt, done in red chalk 
with slight touches of black. This draw- 
ing comes from the Fairfax Murray col- 
lection, has been reproduced by the Vasari 
Society, 2nd series, part IX, and was 
included in the exhibition of Dutch art 
at Burlington House in 1929. The pen 
and ink drawing by van den Eeckhout 
of a girl carrying a portfolio, was also 
included in the recent Burlington exhibi- 
tion. Two other items which attract 
particular attention in this group are the 
lively “Head of a Young Woman,” by 
Jacob Jordaens and the delicate drawing 
of a forest by Jan Lievens. Works by 
Jan van Asselijn, Ferdinand Bol, Paul 
Bril, Adriaen Brouwer, Jan Brueghel, 
Van Dyck, Adam Elsheimer, Jan van 
Goyen, Pieter Molyn, Ruisdael, Terborch, 
Berchem, Wouwermans, Metsu, and 
Adriaen and Willem van de velde are, 
also listed. 

The few Spanish drawings include two 
Goyas, one of them a fascinating 
grotesque which was exhibited at the 
Burlington Fine Arts Club, Goya Cen- 
tenary Exhibition of 1928. 

Notable among the English drawings 
are a figure in a plumed hat with sword 
by Beardsley, a design for the frontis- 
pieces of Baron Verdigris by Jocelyn 
Quilp, four Boningtons, among them a 
study of Norman peasant women, of 
which one of the figures has been used 
in the “Coast Scene” in the Birmingham 
Gallery , 

The sale concludes with a watercolor 
of a squirrel by Hans Hoffman, signed 
with initials and dated 1578, coming from 
the estate of the late Mrs. M. A. Parker 
and a group of Italian and other draw- 
ings sold by the order of an anonymous 
collector. In this section are examples 
by Raphael, Paolo Veronese, Leandro Bas 
sano, Domenichino, Jacopo Tintoretto, 
Guido Reni, and Bassano. There are 
also a Rembrandt drawing, “The Libera- 
tion of St. Peter,” done in pen and bistre, 
two Millets and some minor Dutch and 
Flemish examples. 
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THE IMPRESSIONISTS 
IN THE LOUVRE 


PARIS.—Sunlight in a great yel- 
ow shaft, which is as rare a thing in 
1 French museum as it was in French 
painting before Corot, on March 10th 
slanted through the western windows on 
the top floor of the Louvre and chris- 
tened the new Salle Caillebotte, writes a 
critic in The New York Herald of Paris. 
The sun, for which the painters in the 


Salle Caillebotte fought fifty years ago 
was probably more important for the 
“opening” than the journalists. 

The Salle Caillebotte, a room 222 


metres square, is a simple, light room, 
which from now on will contain the in 
tact collection of paintings which, in his 
life time, M. Caillebotte gathered. It 
also contains three paintings by M. 
Caillebotte himself (for he had ambi- 
tions with a brush) and when he turned 
the collection over to the State, and it 
was finally, and not without considerable 
opposition, accorded a place in the 
Luxembourg, his three paintings went 
with it. 

In its new home, the Caillebotte col- 
lection, composed of the brightly colored 
Renoirs, the milder Sisleys and the sunny 
Pissarros, the then audacious Manet and 
the savage Gauguin, and other “realists, 
naturalists and impressionists” of the 60's 
to the 90's is the last step in a chronology, 
ending with Gauguin and Van Gogh, and 
beginning many rooms back in the past 
with the Frenchmen and Englishmen of 
the later part of the XVIIIth century. 

The transference of the Caillebotte 
collection from the Luxembourg to its 
final home in the Louvre was the 
casion for a general overhauling of the 
rooms all around the great quadrangle 
in the east end of the building. Thir- 
teen rooms, through which one passes 
now to get to the new Caillebotte room, 
have been rearranged, and the movement 
from one room to another is a sequence 
in the history of French painting. 

Through room after room of paint- 
ings, classic, romantic, dark and literary, 
one at last reaches the later paintings, 
which are under a glass roof in newly- 
tinted rooms. 

In the Caillebotte room, the wall of 
honor, or that opposite the window, bears 
the haughty “Olympe,” the nude with the 
classic name and the Manet manner. On 
the left sits Manet’s portrait of Zola, 
and next to that the “Poplar Trees” of 
Cezanne, and Renoir’s “Girl in the 
Sun”; on the right of “Olympe” and her 
black maid are Manet s “People on their 


oc- 


Zalcony,” Cézanne’s “L’Estaque,” a 
sunny marine; and Renoir’s “Balan- 
coire.” Above the “Balancoire,” is one 


of the three Caillebottes, the men scrap- 
ing a hardwood floor, the ‘“Raboteurs.” 
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Esthetic Discoveries 
In the Grand 


Central Galleries 


Tue Art News has received an article 
° . < ~ ° a 
from the Grand Central Galleries, signed 
recounts the ad- 


“Linda Lane,” which 


ventures of a seeker after art in New 
York. The complete article is, we re 
gret, too long to be published in full 


but the following extracts may serve to 
convey the message of the article. 


“We Started Out to Plan a Garden 
and Found Our Best Idea in a Rail- 
way Station” 





By Linpa LANt 


“In the spring, although a young 
man’s fancy lightly turns to thoughts of 
love—the thoughts of the more settled, 
financially established citizen (and Mrs. 
Citizen) turn, not lightly, but with ab- 
sorbing interest, to the fascinating posi- 
bilities of the garden. 

“T have been fortunate this spring in 
that I am invited to help plan a beauti- 
ful garden, without having to spend my 


money in doing it. My friend, Mrs. 
I), ———, recently acquired a country 
estate whose grounds offer marvelous 


possibilities. As she, herself, is a per- 
son of discriminating taste, | was thrilled 
and flattered when Mrs. D. ——— in- 
vited me to help her find the right things 
in garden — sculpture. Together we 
scoured the Big City of New York, and 
being from out of town, we found (as 
is often the case) many things which 
would be surprising to resident New 
Yorkers who jog along the beaten path 
day after day and don’t know what 
they’re missing in their own home town. 

“For instance, we found in the Grand 
Central Terminal a very spacious and 
beautifully equipped art gallery—known 
as “the only art gallery in the world lo- 
cated in a railway station.” In this amaz- 
ing place—the Grand Central Art Gal- 
leries—we found to our delight, a large 
and representative assortment of exactly 
the things we were looking for—garden 
sculpture of genuine artistic merit, 
created by our foremost American sculp- 
tors. The finest work of the leading 
American artists is there represented, but 
particularly—because the enormous size 
of the galleries provides the needed 
space—it is headquarters for sculpture 
and garden statuary. There we wan- 
dered at will and felt free to inspect, 
admire or purchase, as suited our in- 
clination. So we went back, again and 
again, to admire the fine garden sculp- 
ture produced by such artists as: MHar- 
riet Frishmuth, Edward McCartan, 
Adolph Weinman, Grace Talbot, Edith 
Barreto Parsons, Allan Clark, Chester 
Beach, Frederick W. MacMonnies and 
numerous others. 

“We admired most extravagantly, the 
work of Harriet Frishmuth, noted the 
country over for her outstanding skill 
and success in designing sculpture. Grace 
Talbot, too—that enviable young woman 
whose artistic genius brought her fame 
and success in her early twenties—has 
some charming fountain studies at these 
galleries. Edward McCartan’s fame as a 
designer of artistic garden sculpture is 
richly deserved. Frederick McMonnies, 
Adolph Weinman and Allan Clark—all 
sculptors of recognized rank in their 
field—have devoted considerable time and 
thought to the creating of beautiful gar- 
den sculpture, representative examples of 
which are on display at Grand Central 
Art Galleries. Chester Beach’s impres- 
sive “Glint of the Sea” occupies the 
central position in the fountain group in 
the main sculpture gallery. 

_“Mr. E. S. Barrie, Manager of Grand 
Central Art Galleries, mentioned the 
tact that women were unusually suc- 
cessful as sculptors, for reasons which 
no one seemed able to explain. Perhaps 
its an inherited skill from countless gen- 
erations of women who modeled cunning 
gingerbread men to delight the young 
tyrants who ruled their hearts and 
homes.” 


GAY MEMORIAL EXHIBITION 
AT MOUNT VERNON 
LIBRARY 





A memorial exhibition of works of the 
late Edward Gay, N. A., of Mount Ver- 
was held at the Mount Vernon 
Public Library from March 22nd to 29th 
under the auspices of the Westchester 
Women’s Clubs. 
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Garden Figure by GRACE TALBOT 


Courtesy of the Grand Central Galleries 
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LA GOULUE PORTRAIT 
BOUGHT BY STATE 


PARIS.—“La Goulue,” whose lacy ruf- 


fles and then naughty dances shocked 
and delighted all Paris in the gay 90s, 
died in poverty a few weeks ago in a 
Paris hospital, reports The New York 
Herald of Paris. Forgotten in the later 
years of her life, the Government now 
feels she should be remembered, and to 
this end the National Museum has ob- 
tained a lively portrait of the famous 
dancer, a canvas by Toulouse-Lautrec, 
who was fascinated by “La Goulue’s” 
fame and beauty. 











The canvas had hung in the humble 
room where the former Moulin Rouge 
star spent her declining years. It had 
been mutilated by a vandal, and the 
museum experts will repair it. 

The picture is vibrant with “La Gou- 
lue’s” dead glory. She is shown dancing 
the “grand chahut,” tightly bodiced, her 
skirt of endless turns of lace, the arms 
plumply bare, the stockings black and 
one red-slippered foot held coquettishly 
aloft in her hand. Her hair is warmly - 
blond, and her lips wear the seductive 
smile which was much of her success. 
She is seen surrounded by the other 
dancers of fame who appeared with her 
and with a notable gallery, intensely ap- 
proving, in the background. 
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BELLEVUESTRASSE 13 





LUCERNE 
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SEIDLITZ & VAN BAARN, Inc. 


749 Fifth Avenue, New York Between 57th and 58th Streets 





About April 15th we shall be permanently established in our 

new building at 7 East 56th Street off the corner of 5th Avenue. 

Our six floors of spacious galleries will afford a better display 

of our large and varied collection of antiques and our exhibits 

will be arranged to further serve the demands of our growing 

patronage. Your inspection of our new galleries is cordially 
invited. 


Cables: Gobelin, New York 


17th Century Tapestry of 
the Imperial Russian 
Manufactory 


(From the collection of 
Leopold Salvatore 
of Austria) 


Size about 9 ft. high by 
6 ft. wide, 
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“LANDSCAPE” 


Included in the Associated Dealers’ Exhibition at the Anderson Galleries 


By DE SEGONZAC 


































“In the Shadow of Little Hill’”—By Van Deering Perrine 


EARLY APRIL EXHIBITIONS 


WORK OF STUDENTS OF 
GRAND CENTRAL SCHOOL OF ART 


APRIL Ist TO 6th 
Paintings by VAN DEERING PERRINE 


Scenes of OLD NEW YORK by 
CECIL CLARK DAVIS 


APRIL 2nd TO 13th 
Also: SPRING EXHIBITION of GARDEN SCULPTURE 


GRAND CENTRAL ART GALLERIES 


15 VANDERBILT AVENUE, NEW YORK 





“NEW ENGLAND HARBOR” 
Included in the 





By MAURICE PRENDERGAST 


Associated Dealers’ Exhibition at the Anderson Galleries 











(Continued from page 1) 
followed them, unmoved by either critic- 
ism or praise. In exhibition his 
work is in excellent company, represen- 
tative of much of the best in the Ameri- 


this 


leader has almost no challenge. 
Hassam’s work is so sharply divided 
that it might included in both 
earlier and groups. of his 
early pictures, “New York Street Scene,” 
is crisp and sparkling, fine in color and 


well be 


later One 
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VALENTINE GALLERY 


43 EAST 57TH STREET 
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MODERN ART 
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DERAIN 
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GROMAIRE 
LAURENCIN 


MAILLOL 
MATISSE 
MIRO 
PASCIN 
PICASSO 
SEGONZAC 











beautifully painted and is one of the most 
distinguished pictures in the exhibition. 
A much later “Reclining Nude” might 
have been done by a careless follower. | 
Davies's death is so recent and his| 
work so much a part of contemporary | 
American art that it is hard to realize 
that though his work lives its author is 
dead. - Like Prendergast he fills a place 
apart, unidentified with any school. In 
addition to the several pictures by him in 
the smaller gallery the main gallery holds 
his “Into the Moving Night,” a rhythmic 
arrangement of many figures. 
Hassam has already been mentioned 


and among the other living American 
painters whose work is shown are John 
Sloan, Glackens, Henri, du Bois, Luks, 
Lawson and Glenn Coleman. Sloan has 
two pictures, both of street scenes in 
New York and in “The White Way,” | 








American Dealers Associated Hold 
Third Annual Show at Anderson Galleries 





which shows Longacre Square in a 
storm, proves that a snow picture need 
not be a bore. Henri’s “The Donkey 
Driver” is a lively portrait of a boy; du 


Bois’ “Racetrack” has a number of his 


yeaa? : | well stuffed people in characteristic at- 
can art of his time, and his place as| Peok 


titudes set against the brilliant green of 
turf. George Luks’ “Houston Street” 
is an old friend and a fine picture, a 
combination of Daumier 


and Delacroix 


done in a purely American spirit. Law- 
son’s “Boat House” is one of the best of 
the pictures by living men and is one of 
the most masterly pieces of painting in 
the exhibition. Its values are 
that at close range the canvas seems a 
blur cool green and pale blue but 
within there there is a real landscape of 
stream and trees, firm hills and great 
distances. 

The departure from precedent which 
has permitted work by foreign artists to 
be included is not altogether successful. 
The older works, by Beechey, Weenix, 
Gordon and Isabey may serve to bolster 
patriotism but appear to have no other 
outstanding merit. Later pictures by 
Redon, Matisse, Derain and Segonzac 
are less radically different from the bet- 
ter American pictures than might be 
supposed. The Redon is a fine piece of 
decoration, very beautiful in color and 
the Matisse “Interior at Nice” is one 
of the best pictures in the exhibition 
but neither the Segonzac nor the Derain 
is of first rank. 
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New York 
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INTERNATIONAL ART 
| FOR BARCELONA 


| 





MADRID.—Under the patronage of 
the Spanish Government, and the Min- 
|istry of Fine Arts, an International Fine 
Arts painting, 
sculpture, drawing and engraving, will be 
with the Barcelona 
| International Exposition of 1929. It will 
|include a Spanish section, and as many 


Exhibition, comprising 


held in connection 
| foreign sections as the number of coun- 


An 


|mittee has been appointed to carry out 


tries participating. executive com- 
| the general organization reception and 
[installation of exhibits, compilation of 
catalogs, and relations with the foreign 
countries interested. 

The artists who will participate in the 
| Spanish section will be previously invited 
by the Ministry of Fine 
regards the 
do its own selecting. Each artist is en- 
titled to exhibit five works; in the case 
of a sculptor with more than one con- 
tribution, only one object in plaster will 
be admitted, all the others must neces- 
sarily be executed in the definitive ma- 
terial, as only those in the latter condi- 
tion are eligible for acquisition by the 
State or the Exposition. Works in pri- 
vate ownership will not be accepted 
without the author’s formal consent. The 
time of admission has been fixed from 
April lst to April 25th. 

One gold medal is offered, to obtain 
which it is necessary to poll half plus 
one of the total number of votes con- 
stituting the jury. The gold medal car- 
ries with it the obligation to cede for 
30,000 pesetas the work winning that 
distinction. Besides this, the sum of 
500,000 pesetas is available for purchases 
of pictures and other works exhibited. 


Arts, and as 


foreign sections, each will 
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“INTO THE MOVING NIGHT” 


Included in the 


Spring Salons 
To Open on 
April 15th 





The Salons of America announces its 
seventh spring exhibition to be held at| 
April 15th to 


exhibition is open not| 


the Anderson Galleries 
May 4th. The 
only to American artists, but to anyone} 
works are not | 
It is, | 
however, distinguished from the ordinary | 


in the world, and the 


subject to the selection of a jury. 


independent or non-jury exhibition by| 
the fact that careful and expert attention | 
is paid to proper hanging instead of 
placing the work in mechanical order, | 
and no more paintings are accepted than 
excellent advantage. 


can be shown to 


The Salons of America is also unlike| 
any other group organization in that it} 
is self-supporting—maintained by small 
fees paid by each exhibitor to defray the 
actua: exhibition costs. 

About three hundred and fifty artists 
were represented in the 1928 Salon, and 
since the exhibition occupies the entire| 
top floor of the Anderson Galleries, it| 
is estimated that few, if any, more can 
be included this year. 

Each exhibiting painter is entitled to 
show one painting of medium size, and| 
each sculptor four medium size studies, 
for the membership fee of eight dollars. 
Additional small fees are charged for 
exhibiting more works. 

The Salons of America recently an-| 
nounced a new project, growing out of 
the success of the auction sales of mem-| 
bers’ work which they have held for the| 
past several years. The proceeds from 
these sales is to be devoted this 


tion of a collection of modern art. Col- 


year | 
and each year hereafter to the founda-| 


lectors and critics sympathetic with the| 


movement will purchase for the Salons 
as many works of art by young Ameri- 
cans as funds will permit. When a 
collection has been formed the 
intends to present it as a whole to some 


American museum for its permanent col-| 


lection. Until then, the group will be 
available as a loan to museums and insti- 
tutions throughout the country. 

The Salons of America has for its 
officers the following: Wood Gaylor, 
President; Robert Laurent, Vice-Presi- 
dent ; David Morrison, Treasurer; Ste- 
tan Hirsch, Recording Secretary; Yasuo 
Kuniyoshi, Corresponding Secretary. 
__The Directors of the organization are: 
heresa Bernstein, Geo. C. Ault, Horace 
Brodsky, Emile Branchard, Irving Bro- 
kaw, Vincent Canade, John Carroll, John 
Cunning, Rudolph Dirks, John Dos Pas- 
sos, Louis Eilshemius, Ernest Fiene, 
Arnold Friedman, Edw. Booth Gross- 
man, Wood Gaylor, George Hart, Bert- 
ram Hartman, Harry Hering, Stefan 
Hirsch, 3ernard Karfol, Yasuo Kuni- 
yoshi, Adelaide Lawson, Robert Laurent, 
Kenneth H. Miller, Gus Mager, David 
Morrison, Kikuta Nakagawa, Frank Os- 
born, Agnes Pelton, Katherine Schmidt, 
Doctor Stan, Joseph Stella, John Storrs, 
Henry Strater, Mary H. Tannahill, 
Br yon Tsuzuki, Irene Weir, Isabel Whit- 
hey, Claggett Wilson. 


Salons | 


By ARTHUR B. DAVIES 


Associated Dealer's Exhibition at the Anderson Galleries 
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“ABINGTON SQUARE” By GLENN COLEMAN 
Included in the Associated Dealers’ Exhibition at the Gand Central Galleries 


























ESTABLISHED IN LONDON IN 18617 


| Paintings and Drawings by Old Masters 











“Sir Edward Dering” by Battoni 








534%4x30 inches 
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“Tohn Weyland of Woodeaton” by Nathanial Dance 
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HENRY V. WEIL 


Genuine cAmerican cAntiques 


247 East 57th Street NEW YORK 


“Member of The Antique and Decorative Arts League” 
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Ocumpaugh Collection of Antiquities 


and artifacts to the arts ‘of ‘the 
Dynasty, glass of the Roman period, and 








In The Bulletin of the Memorial Art Gallery, 
Rochester 


seventh, the C. Herbert Ocumpaugh col-| Rome—in all a span 
lection of Egyptian, Greek, and Roman | thousand years. 

antiquities was opened to the members 
of The Memorial Art Gallery, three days| group of prehistoric clay 
after the death of its generous donor. - 
This tragic coincidence ended twenty-five] similar to 


of about 


those in the 


years of gcholarly research and collect-| Flinders Petrie at the University Col-|ioned jewel-casket of 
With them, also} !V°ry, 


ing zeal, which Mr. Ocumpaugh had|tege Museum, London. 
devoted te the assembling of a collection} dated about 6000 B.C., are grouped the 


and archaeological Value. His gift was|topped red pottery, 
made to the University of Rochester for| models, and stone chisels and hammers, 
the Art Gallery, and expands the educa- 
by many centuries of the history of art. 


will be added to by the terms of the|by King Menes about 3400 B.C. 


Oniversity’s agreement with Mr. Ocum-|of flint bracelets of neolithic date are| design. 


paugh, which provides for an annual] among the rarities in this case. 
t imreasing from two hundred to 
on andres dollars. ever, dates back to the XVIII Dynasty 
The rasge of the collection is con-| (1580-1350 B.C.), that period which 
siderable, extending from an important| brought a general quickening to all of the 
group of prehistoric sculpture, pottery,| arts. Sculpture in wood and bronze, 








jewelry, 
ushabtiu, and carving in ivory and alabas- 


Given to Rochester Museum ter represent the large departments of | 
which will be treated in detailed 
XV II1 | description in later articles. 
The sculpture is chiefly of wood and of 

> °y ia . . ceremon é . “ odel Of 2 
ROCHESTER.—On February twenty-| sculpture and applied arts of Greece and ce wae po nary } pode 
eight | the judgment of Osiris, figures of Anubis, 
the jackal-headed Protector of the Dead, 
Approachirig unique importance is the| Priests and gods ranging from 4000 to 
figures with| 1500 B.C., : 
arms upraised in supplication, which are|Canopic jar-cover in the form of a well- 
collection of| modeled head, and a beautifully 
wood inlaid with 
one of the gems of the collection. 
Necklaces of 
which alsunds in rare items of béauty| tribal totem gods of terra cotta, black-| amber, and cut carnelian, onyx and agate, 
terra cotta boat|rings of 
scarabs which include one with an in- 
which are tomb relics of that primitive] scribed 
tional facilities of the Gallery collections| period when the inhabitants of the Nile|smiting an Assyrian 
t.| Valley were still a disorganized group of|eral royal 
Permanently installed in Gallery B, it|nomes before the welding of the nation| bracelets, make the collection of jewelry 
A pair|an eventful note of beautiful color 
The necklaces of beads of the 
inimitable XVIII Dynasty blue, and one 
dated before 


interest, 


The greater part of the collection, how-| of prehistoric shell discs, 
4000 B.C., are especially notable. 

The glazed ushabtiu, or mummy-like 
figures of servants which were placed 
around i 


scarabs, amulets of 


mummy portrait masks, 


faience glazed 
chalcedony, gold and 
scene of Rameses the 


heart-scarabs, 


their master’s sarcophagus 


faience, 


fash- | 


beads, 
glass, 
Great 
captive, and sev- 


earrings and 


and 





sermlia te tet norte, lndinds Sr ls fo dl ‘CANNES MUSEUM 
TO BE REOPENED 


3000 B.C. and a number of the highest 
period of workmanship, fifteen hundred 
years later. 

The most important department of the} CANNES.—The 
collection is undoubtedly the glass, which | Art 

sin C 

excels in examples of rare make and|” 
beauty of form. The earliest pieces are| 'OT Some time, 
Phoenician of about 1000 B. C., and the| reports The New York Herald of Paris 
latest Saracenic of the V Century A.D.| The different museum. 
Between them is a rich progression of | wtinks thaws 
types of handmodeled, core-dipped, and :, “#4 
blown glass of Roman workmanship, with have also been enriched by many gifts 
the greatest degree of elegance of form| from all parts of the district. A great 
found in the II century A.D. The vari-| many of these are paintings and draw- 
ous methods of decoration illustrated ; 
are: plastically applied threads of glass| 
in spiral and scroll patterns; impressed | 
moulds; incised lines; and inlays of col-| Jamot, M. 
ored threads of glass. vise. Mme. 

Statuettes of terra cotta and bronze,} artists 
objects of decorative arts, and a Pom- 
peian fresco painting represent Greek | 
and Roman art dating from 1000 B.C. | seum, 
to 500 A.D. ithe first time Riviera a collec- 

Mr. Ocumpaugh’s efforts of a quarter | tion of pictures by members of the Pro- 
of a century ago gained the possession} 
of items which are rarely obtainable} 


Musée des Beaux- 


annes, which has been closed 


will shortly be reopened, 


sections of the 


been entirely rearranged, 


ings by famous artists. \mong those 


who have donated pictures are M. Paul 
Loukomski, the Duc de Tre- 
Hahnloser and some of the 
themselves. There will be an 
exhibition for the benefit of the mu- 


when there will be shown for 


on the 


vencal school and others who have been 


today. His discerning choice and gen- | attracted by the scenery here. This 
erosity have given the Gallery an in-|includes such names as Diaz, Monticelli, 
valuable store of educational oppor-| Ricard, Puvis, Ziem, Van Gogh, Daumier 
tunities. |} and Luubon. 
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ENGLISH PERIOD FURNITURE 


S ET of supreme quality Chippendale Chairs, consisting of 
one armchair and three side chairs. 
Renaissance blue damask and one in gold colour damask—the 
miateriate all 17th Century. The rear legs are finely carved, and 
of the same form as the frent legs. 


“dmard 3 J. 


English Period Furniture 


Three are covered in 


Parmer 


Chinese Antiques and Lamps 


16 East 5h" Street, New York 
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A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 








NEW YORK 
680 Fifth Avenue 


















LAVES.TIRVRE G 


Established 1870 
39 Pearl Street, New York City 
London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


pat us solve the problem of forward- 
ms your works of art, household 

and genera) merchandise, 
from destination to destination. Our 
foreign connections enable us to 
offer you an unequalled world-wide 
service at a minimum expense. 


Representative will gladly call 
upon request 
Cable Address 


Phone 


Bowling Green 7960 Spedition 


























DR. JACOB HIRSCH 


c/o ARS CLASSICA 





OLD COINS 
AND MEDALS 
Highest Quality 
CLASSICAL 
ANTIQUITIES 


also of the 
MIDDLE AGE 
AND RENAISSANCE 





31 Quai du Mont Blanc 
GENEVA 


SWITZERLAND 














LEWIS & SIMMONS 
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Old Masters 
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Art Objects 


Bi 


730 Fifth Avenue, NEW YORK 
908 N. Michigan Ave., CHICAGO 


LONDON: 74 South Audley St. PARIS: 16 Rue de la Paix 
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RUBENS BOUGHT 
_ED 
BY VIENNESE 
eaux VIENNA.—Mark Lindebaum, Vien- 
-losed nese engineer and oil industrialist, has 
ened. bought Ruben’s famous picture. “The 
Bacls Drunken Silenus,” for $30,000, reports 
seum. The New York Times. It is part of the 
nged, famous gallery of the late Prince John 
gifts of Lichtenstein, who sold some of his | 
great | other paintings some years ago. | 
iene Some of the Vienna newspapers call | 
those Herr Lindebaum an American and as- | 
Paul sert he will send the picture to the | 
Tre- United States, but he denied both state- | 
f the ‘etets tonight. It is doubtful in ner | 
an case whether the Austrian authorities 
mu- | would permit exportation of such a val- | 
eo uable work of art. 
‘ollec- ae PAPI i 
Pro LEIBL EXHIBITION 
aa | IN BERLIN 
teat | BERLIN.—More than 150 paintings, 
1/100 drawings and all the etchings of 
te edep ane Leibl, the German painter who 
has been compared to Courbet inedjrgnce, 


| 


lee be shown in the exhibition opening 
{in Cologne on March 10th and ‘to be 


=| 


Lela yale] paar 


, ; ae ; } 
| shown in Berlin, beginning on April 7th, | 
bw the rooms of the Prussian Academy 
of Arts and the Galerie Matthiesen, ac- 
cording to a report in The New York |} 
Herald of Paris. These works of art | 
| have been brought together through the | 
| generosity of German and foreign mu- 
seums and collectors and through the 











, | initiative of the academy, the Galerie > TUR 77 CREC , > 
PORTRAIT OF EDWARD EVERETT By SAMUEL F. B. MORSE | Matthiesen’ and the Wallraf Richartz | PORTRAIT OF THE REV. GREGORY B. BIDDELL 
| Museum in Cologne. The catalogue con- By JOHN NEAGLE (signed and dated 1830) 
Purchased from the Ehrich Galleries by Mr. D. M. Ferry, Jr., tains introductions by Max Liebermann, 





Ernst Buchner and Emil Waldemann and Purchased from the Ehrich Galleries by Mr. i> M. Ferry, Jr., 
reproductions of 100 of Leibl’s works President of the Founders’ Society, and presented by 
and is published by Bruno Cassirer. him to the Detroit Institute of Arts 


President of the Founders’ Society, and presented by 
him to the Detroit Institute of Arts 














K. & A. SILBERMAN 


PAINTINGS 133 EAST FIFTY-SEVENTH STREET ANTIQUES 
NEW YORK 


5 SEILERSTATTE, VIENNA 
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EXCELLENT 
OPPORTUNITY 


for everyone to purchase An- 
tique and Modern Furniture, 
id : : Ih Paintings, Tapestries, Rare 
ant 4g Books, etc., is presented at 
our new auction galleries. 


Located in the heart of the 
World of Art and Fashion, 
next to the Sherry-Netherland 
and opposite the Savoy-Plaza 
Hotels, many fine collections 
of value and interest find 
their way to us. 


Weekly Sales 
Now in Progress 


EHRICH GALLERIES ||"Ssenenavewe | 
EXHIBITIONS 

















ENGRAVINGS 
PAINTINGS ev 


By DURER 


THROUGH MARCH 


ows 











DEPARTMENT EXCLUSIVELY FOR 
APPRAISALS AND INVENTORIES 


ows 
INQUIRIES SOLICITED 


ARTHUR U. “THE PLAZA ART ROOMS, Inc. 


—_ 


OLD MASTERS 























N EWTON 9-11-13 East 59th Street, New York 
Auctioneers: Messrs. E. P. & W. H. O'Reilly 
(Late of 175 Piccadilly, London) Member of the Antique and Decorative Art League 





> 4 OLD AND MODERN 
MASTERS 


[Chiefly 18th century English portraits] 


ARTISTS FRAMING CO. 





























suitable for Established over 25 years INC, 
MUSEUMS, COLLECTORS, 57 East 59th Street NEW YORK 
| DECORATORS 
ix 36 EAST 57th STREET NEW YORK 665 Fifth Avenue PICTURE FRAMES 
Member of The Antique & Decorative Arts League New York 
a } ae (Plaza aa J. LOWENBEIN, President 
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COPTIC TAPESTRY—IVrua TO Vitn CENTURY, A. D. 


Included in the sale of the Arthur B. Davies Collection at the American Art Association, 


April 16th and 17th 








Ancient Egyptian Statues Removed 
From Quarry by Metropolitan Expedition 





CAIRO.—The expedition of the Met- 
ropolitan Museum of New York has al- 
most finished the gigantic task of re- 
covering the statues of Queen Hatsheput 
from the quarry into which they were 
thrown by Thothmes III upon the 
Queen’s death in 1480 B.C., according 
to a wireless to The New York Times. 
The excavations near the temple Deir- 
El-Bahari, at Luxor, have occupied the 
expedition for years. In 1927 it was 
confirmed that all the Queen’s statues 
in the temple had been ordered destroyed. 
After the mutilation or destruction, the 
pieces were thrown by Thothmes’s re- 
tainers into an abandoned quarry near 
by. 

Over this quarry the rain and winds 
of centuries have brought sand and mud. 

Finally, thirty-five years ago, when the 
temple was first cleared, all the debris 





from it was piled together. The expedi- 
tion has been employing as many as 


seven hundred Egyptian laborers at a 
time in the task of retrieving the frag- 


ments of the buried statues and about 
one hundred thousand tons of rubbish 
have been removed. 

As a result of the reassembling of the 
fragments it is possible to see how rows 
of red granite statues and sphinxes had 
been shattered into thousands of bits 
and dumped, pellmell, into the quarry. 
Since all are of the same material, the 
task of sorting them out has been ex- 
tremely laborious. 

The fitting together of pieces, some of 
them no bigger than a finger tip and 
others weighing a ton or more, required 
no little ingenuity and infinite patience. 
A standing statue from the quarry is 
now in the Cairo museum. 

The expedition has practically finished 








putting together the remains of two 


granite sphinxes, two Kdeling statues 
and fragments of three other pieces of 


sculpture, the parts of which lay near 


the surface and were removed to Europe 
a century ago. 

While all this granite sculpture was of 
the best workmanship of its period and 
must have been most imposing before 
mutilation, for excellence of condition 
and archaeological importance the out- 
standing object is a unique limestone 
sphinx practically intact with its color- 
ing still brilliant. 

This displays, in most surprising man- 
ner, Queen Hatsheput’s revival of the 
archaic type of sphinx known by the 
famous examples from Tanis. 

The question of the bust of Nefertiti, 
that priceless and beautiful presentment 
of another of Egypt’s ancient queens, 
is again becoming a matter of discussion. 

It is believed that Hafez Bey Affi, 
Egyptian Foreign Minister who is now 
visiting Europe, will seize the opportu- 
nity of bringing up the matter with the 
Berlin authorities in an endeavor to ob- 
tain its return from the Berlin Museum 
to Cairo, whence it is alleged, the bust 
was surreptitiously removed. 
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ELEVEN EAST FIFTY-FOURTH STREET 


NEW YORK 





Renaissance Art Given to 
Rochester Memorial Gallery 


ROCHESTER.—An anonymous _re- 
cent gift to the Rochester Memorial Art 
Gallery has added a beautiful example 
of sculpture in bas-relief of the School 
of Donatello of the XVth century to the 
permanent A Madonna and 
Child in richly-toned monochrome stucco, 
it has the characteristics of nervous 
realism, sensitive and delicate delineation 
and rhythmic space-composition which 
mark Donatello as the founder of an 
important type of Italian sculpture. His 
is the first great name of the Renais- 
sance. 

The Madonna bends over the Child 
with an almost passionate fervor of ad- 
oration, pressing her cheek to His in a 
characteristic Donatello-like gesture, and 
clasping Him close with her long, nervous 
fingers. In contrast, the Child’s little 
body, of a truly Renaissance plumpness, 
lies at ease in her arms, lively even in its 
repose. The lovely outlines of the Ma- 
donna’s head. with its graceful folds of 
mantle, seem to envelop the composition, 


collection. 








as they encompass the lively lines of the 
Child’s outstretched legs and are con- 
tinued in the disc of His halo. 

This is pictorial art of the Renaissance 
conceived in flattened dimensions rather 
than a sculptural expression animated by 
a vigorously plastic sense. 

The Gallery’s relief, which measures 
eleven by eight and one-half inches and 
is in its original carved arabesque frame, 
came from the collection of Professor 
Comm. Elia Volpi, the restorer and owner 
of the Davanzati Palace, Florence, whose 
collection of furnishings of the Italian 
Renaissance he disposed of in two notable 
sales events. Although Professor Volpi 
assigns this relief unreservedly to the 
hand of the master himself, the Gallery 
has chosen to attribute it to the School 
of Donatello. 

An illuminated manuscript page of the 
XVth century, on vellum, elaborately 
decorated, has been the recent gift of 
Mrs. Ernest R. Willard of Rochester. It 
is now installed on the south wall of the 
Fountain Court. 


(Continued on page 9) 

















One of a pair of Waterford 


Glass Candelabra with Bris 
tol Glass Vases. 


1780-1790 


ng» X WEDDING GIFTS 


A few exceptional specimens of old 
Waterford Glass have recently been 
acquired in Candlesticks, Candelabra 
and Wall Lights. These and other 
beautiful examples in Silver, Sheffield | 
Plate and Porcelain provide distinct- 
ive gift selections. 


Vernay 
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ENGLISH FURNITURE - PORCELAIN 
SILVER - POTTERY & GLASSWARE 


NEW YORK: 19 East 54th Street 
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Studio Founded 1840 


101 PARK AVENUE 











RESTORATION OF PAINTINGS 
M. J. ROUGERON | 


“Member of The Antique and Decorative Arts League’ 





In New York since 1907 


NEW YORK | 
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ROCHESTER ACQUIRES | 


RENAISSANCE WORKS 


(Continued from page 8) 

Of Italian workmanship of the Quat 
trocento, when the Renaissance had im- 
posed its richly foliated forms upon the 
medieval borders, and the pictures within 
the initial letters had taken on almost 
monumental qualities within their minia- 
ture proportions, Mrs. Willard’s gift is 
of particular importance to the Gallery's 
esrowing representation of that period 
In the decorative splendor of the luxuri- 
ant two-inch border at the left margin, | 
flowers grow in conventionalized forms, | 
springing and twining in rich passages 


The 


historiated initial of an unidentified sub- 


of blue, orange, red and green. 


ject, with four figures in a green land- 





scape against 


and plastic form, all within the limited | 
range of the letter Q, which is shaped 
by entwiner acanthus leaves on a rich 


blue ground. 
The page with its square notes on| 
their early four-line staff, is probably | 


from the service of St. Agatha’s feast 
day. 

XVth century illumination presents the 
last phase of development of that an- 
cient art, in which the initial letters 
become shrines set with portraits or epi- 
saints and martyrs. This is 
the heightened decorative growth of the 
initial, which previously had flowered | 
more simply into tendrils and blossoms | 
spreading up and down the length of the 
mare. 

It is a form of prayer itself, in which 
the music of the Church adorned itself 
for centuries, enduring even beyond the 
invention of printing. 


COLD DAMAGES 
PAINTINGS IN VIENNA 


VIENNA. 


present 


sodes ol 


The unusual 
winter has occasioned consider- | 
able damage to a large number of paint- 
ings in the Hofmuseum. It is very in- 
teresting, that those paintings done on 
panel have suffered the greatest damages. 
However, Rubens’ great composition, 
“The Ascension of the Virgin,” has 
hlistered and the canvas must be covered 
vith tissue paper as a protective measure 
(inher valuable paintings have also, been 

great danger, among them.» works by 
Titian and Durer. For this reason the 
museum has had to close down for a 
period. We have received official word 
that the damages will be completely 
repaired 





Italian Walnut and Gilt Arm Chair 
of Generous Proportions. One of 
a pair 


Tapestry on 


covered with Renaissance 


yellow back-ground, 





Antiques 
Juteriors 
Capestries 


| | 
# arton, 
ie: Vice, 
Willson 
46 Cast pi Street 

* Rew Dork + 


a sky-line of red towers, 
has qualities of masterly characterization | 


cold ot the | 





“HEAD OF APOLLO” ARCHAIC GREEK, 6TH CENTURY B. C. 


Included in the sale of the Arthur B. Davies Collection at the American 
































Phone Plaza 4740 Cables: Legerian, New York 


J. LEGER & SON,1Nc. 


EstTaBLisuep 1892 


695 FIFTH AVENUE 
NEW YORK 
LONDON 
13, Duke St. 
St. James’s, S.W.1 


BRUSSELS 
178, Rue Royale 





Robert Chadwick of North Fleet, Kent. 


Born 1674—Died 1719 
Commander of H. M. Ship Fowey and recaptured 
the “‘Scarborough” which had been taken by the 
in the West Indies’ expedition in 1710. 
By Charles Jervas, 1675-1739 


HISTORICAL and FAMILY PORTRAITS 
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700 GUINEAS FOR 
DUTCH LANDSCAPE 


LONDON.—Old pictures from vari- 
ous sources, all anonymous, formed 
Christie’s sale on March 8th and pro- 
duced £5,195. There was one minor sur- 
prise, a winter landscape by A. van der 
Neer, with numerous skaters and other 
figures on the ice, on panel, 19 in. by 
24 in., falling to Mr. F. Sabin for 700 
guineas. 

The second highest price, 420 guineas 
(Mason), was also paid for a Dutch pic- 
ture, a view of a town in Holland with 
church, horseman, and figures by a bridge, 
by Van der Heyden, 


ISALE OF SILVER 
TOTALS £14,000 


LONDON.—Hurcomb’s sale on March 
8th of silver and works of art from 
various sources produced a total of about 
£14,000. The chief lots included a pair 
of Chinese vases, 20 in. high, which were 
sold for £765 (Kerin); another pair of 
Chinese vases, 11% in. high—él1ll1 
(Staal) ; a George II circular silver sal- 
ver, weighing 26 oz., at 170s. per oz.— 
£221 (Dickson); a George II inkstand, 
of 44% oz., at 97s. per oz.—#£215 16s. 
(Willson) ; a XVIIth century petit point 
chair back—#£450 (Field). 
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pieces included 





Robinson. 


| 
| | also included a 
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i England. 
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venereal etieasitge. 4 


\ One o} a Set of 4 English Silver Entrée 
| Dishes, made in Birmingham in the Y ear 
{ 1827 by Edward Thompson, from the 
( Collection of Sir Vauncey Harpur Crewe 
ot Calke Abbey, Derbyshire, England 


E entrée dish, pictured 


above, is one of the rare 


blage of Old English Silver 
collected personally by Mr. 


C : 
Sonnoisseurs will 


X find in this charming grouping 
| many exquisite pieces that 


represent unusual values that 


are most reasonable. There are 


of Old English Furniture. 


) James Robinson 


OLD ENGLISH SILVER 
| AND REPRODUCTIONS 


| 19 KENSINGTON HIGH STREET 751 Fifth Avenue ‘ 
i 331 WortH Avenue, Patm Beacn, Frorina i 
\ Member of the Antique and Decorative Arts League, Inc. { 
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EXHIBITIONS IN THE NEW YORK 


GALLERIES 





ROY SHELDON 
Milch Galleries 





Mr. Sheldon is a sculptor to our lik- 
ing. He will not talk of form, plastic 
This 
piece is a heavy brute; that one can be 
carried, but only on the shoulder; this 


or otherwise nor much of art. 


stone is hard, that harder and that hard- 
est. 


he likes them. He will talk about tools, 


the treachery of stone or its beauties as 


material; of automobiles and speed. But 
he does not talk art, although he may 
mention geometry. He is wise enough 
to let his work speak for him and, as is 
not usual with either painters or sculp- 
tors, it does so more eloquently than 
spoken words, 


This attitude of his is all the more re- 
markable since the sculpture reveals the 
mind of a critic and litterateur almost 
as much as that of an artist. His ani- 
mals and smaller figures are the work 
of a humorist; his portrait heads, among 
the best things he has done, are as bio- 
graphical as a printed statement. There 
is in almost all of his work an impersonal 
quality, as though he had consciously 
avoided any mannerisms or peculiarities of 
style. He has experimented with many 
varieties of stone and marble and with 
nearly as many styles. It is hard to find 
a connection between “Suzanne,” who is 


And the harder they are the better 





modeled torso of “Reflection.” Although 
they are obviously from the same original 
design the two figures of a “Seated 
Venus,” one in onyx and one in bronze 
seem done by different hands. The stone 
is a creature of rounded forms, strong 
and serene; in bronze she is a sentimental 
pretty lady. 

It is not quite axiomatic that the 
harder Mr. Sheldon’s material the more 
successful is the result but it is truer 
than most general statements. A penquin 
in Norwegian granite, a granite cat and 
a Venus in stone are, apart from the 
portraits, certainly among the best if not 
the finest things in the exhibition. 








ARMIN HANSEN 
Milch Galleries 


the 
Galleries are vigorous and dra- 
brilliant illustrations of the 
The marines 
seem to have real weight and to possess 
forceful movement. “Broadside On,” a 
picture of a fishing boat in a storm, has 
a powerful suggestion of dangerous 
wind and heavy “The Port of 
Monterey” is more peaceful and more 
colorful than many of the others but has 


Armin Hansen's watercolors at 


Milch 
matic, sea 


and shore. waves in his 


seas, 


the same suggestions of weight and 
solidity. Technically the reflections on 
the sand and the rendering of wet 





GEORGE BELLOWS 
Keppel Galleries 

Over sixty drawings by the late George 
Bellows are now on view at the Keppel 
Galleries. Both the feeble and the vital 
moods of the artist are 
ladies, sweet little girls, sweating prize 
fighters, nudes that are almost academic, 
insurgent crowds at beach and baseball 
park, old ladies full of wisdom and land- 
scapes that are almost insipid. We re- 
gret that there are fifteen nudes and only 
a few prize fighters. Bellows was a 
dynamic and dramatic artist, an artist of 
The force of his 
in direct ratio to the dramatic 
intensity of the scene that inspired him. 


crowds and _ tension. 
work is 


does “The Last Count.” The motley 
wares of a country ice cream store pro- 
duce an ordered composition; an idyllic 


summer landscape, merely banality. The 
young girls and children have an_ in- 
nocuous sweetness, the old ladies are 


brimful of character. Bellows apparently 
enjoyed the late Victorian period almost 


enthusiasm is less contagious. But even 
these less fortunate subjects are finer in 
black and white than on canvas. And 
whatever one’s strictures upon Bellows’ 
greatness as an artist, the present showing 
communicates a sense of his vibrant joy 





found—1860 


“Splinter Beach” throbs with life and so} 


as much as he did prize fights, but the} 


MARIO KORBEL 


Jacques Seligmann Galleries 





Over fifty sculptures by Mario Korbel, 
ranging from a large marble group en- 
titled “The Kiss,” to small bronze figures 
and studies are on view at the Jacques 
| Seligmann Galleries until April 20th. Mr. 
| Korbel had the first comprehensive ex- 
hibition of his work in the United States 
some ten years ago. In the present 
showing are a large number of portrait 
heads, done for the most part in marble, 
although one of the most striking de- 
lineations, that of Dr. Arnold Genthe, is 
done in bronze. The classic inspiration 
that is felt so strongly in Mr. Korbel's 
nudes and large figure groups, is some- 
what modified by the realistic demands of 
the portrait bust. The refinement of sur- 
face and grace of contour for which the 
sculptor is noted are seen at their best in 
the many child subjects. Among the 
many well known people who are repre- 
| sented in the present showing are Gen- 





}eral Mario G. Menocal, ex-president of 
ithe Cuban republic, Mr. John McCor- 
mack, Miss Gloria Caruso and Mr. Isaac 


FIVE CONTEMPORARY 
ETCHERS 
Kraushaar Galleries 

We the 
now assembled at the Kraushaar Galleries 
would hit it off at intimate dinner 
party. We suspect that there might be 
friction. But since the language of art is 
a silent one, John Sloan, Kenneth Hayes 
Miller, Gifford Beal, Frank W. Benson 
and Childe Hassam get along together 
fairly well in their current group exhibit. 
We will admit that there did seem to be 
a faint animosity between the low-life 
element of “McSorley’s Back Room” 
and “Hell Hole” by John Sloan and the 


don’t know how five etchers 


an 


nice New England refinement of Mr. 
Hassam’s “Home Sweet Home” and 
“Church Across the Way.” And Mr. 


Gifford Beal’s sturdy fishermen seemed 
perhaps a trifle scornful of the aesthetic 
aloofness of Miller's nudes. However, 
the Benson ducks were quite free from 
worry. They are secure in their admirers 
and know that they will always sell for a 





\V. Brokaw. 

Among the larger bronzes, the “An-| 
dante,” occupies a prominent place. Du-| 
plicates of this group are in the Metro-| 
politan Museum and the Cleveland Mu-| 
| seum, “Night,” symbolized by a} 
reclining female figure, has been lent by| 
Mr. Messmore Kendall. The Chicago 
Art Institute owns another cast of this 
bronze. Other striking works include} 
the slim “American Venus,” lent by the | 
gallery of P. Jackson Higgs, the figure | 
of Saint Therese, done for the Cathedral | 





very good price. Considering everything, 
all the exhibitors were very courteous, 
and there wasn’t even a stir of envy when 
we lingered before the lively Sloans and 
delicate Millers to the neglect of fisher- 
men, New England and ducks. 





IRISH ART 
Helen Hackett Gallery 





An exhibition of contemporary Irish 
art opened, as was quite proper, on St. 















































cold and white with almost a XIXth weather in “Beach Combers” are finely] jn Jife, his peculiar talents in the black|of Prague and the exquisitely modeled! Patrick's day, at the Helen Hackett Gal- 
century purity, and the — sensuously | done. and white medium, | hands, lent by Mrs. Chauncey Olcott. | (Continued on page 11) 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 







Nowhere is there so great a mar- 
ket for Old Manuscripts, Fine 
Paintings, Rare Books, Objects 
of Art and other Antiquities as 
in America today. 


Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 
year. 








We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 
Harnman National Bank, 
Fifth Ave. & 44th Street, 

New York, N. Y. 
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(Continued from page 10) 
lery. The Irish are a clannish race and 
it may please some of them to know that, 
what with this and that to upset her, 
Ireland has still so many painters. The 
artists and the philosophers, especially 
the philosophers, came very close to 
ruling Ireland in the old days of the 
kings but from the hand 


we may presume that they were of a 


evidence at 


more vigorous nature than the present 
crop. If one may judge from the pic 
tures in this exhibition their painters 
are not those who would by nature lead 
armies or sway state councils. We are 
wrong, of course, for AE has two pic- 
tures here. Presumably because they 
are totally lacking in 
they prove that he is a great mathema- 


form or design 


tician, for such is the contrariness of the 
Irish. But the fact remains that one 
may admire the Irish more through con- 
tact with themselves than with their art. 





SPENCER NICHOLS 

Grand Central Galleries 
Decorative design and color are the 
chief assets of Spencer Nichols, who is 
showing seventeen paintings at the Grand 
Central Galleries. Chinese and Japanese 
the more easily effective 
sort are apparent in his stylizations of 


influences of 


waves, his treatment of a seated woman 
wearing a kimono. Many winter subjects 
and paintings of ice-bergs are on view. 
These rank among the artist's best work, 
especially “Ice Flows.” Here the skill- 
ful mosaic of color provides a relief from 
the prodigal blues in which many of the 
canvases are bathed. 


GEORGE CONSTANT 
New Art Circle 


The sterile tradition of the portrait 
etching is refreshingly disregarded in the 
work of George Constant, now. on view 
at the New Art Circle. We imagine 
that almost every one of his etchings is a 
recognizable likeness, but instead of do- 
ing a “smart’’ portrait or a photographi- 
cally exact interpretation of personality, 
Constant digs beneath the surface. The 
acid of his etcher’s needle probes into 
character, as it traces delicate lines on 
the copper plate. Mr. Constant’s gallery 
is perhaps a trifle too limited to feminin- 
ity. A single well done male portrait 
reveals that the artist’s psychologiaal 
penetrations need not be confined to the 


fair sex. 
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HENRI-ROUSSEAU 


This excellent example of Rousseau’s work included in a recent exhibition 
at the Valentine Gallery 





tion is more than satisfied with the way 
it has been supported,” said Major A. A. 
Longden, secretary-general of the exhibi- 
tion. “Nobody can ever say now that 
the English public do not like good 
things in art. It is not merely excite- 
ment that accounts for the large at- 
tendance, and it is not merely fashion. 
If it had been excitement there would 
have been a big attendance at first and 
a decline towards the end.” 

One side effect of the exhibition was 
that people who believed they had Dutch 
masterpieces took their pictures to ob- 
tain the judgment of the experts serving 


on the committees. “We have had about 
300 pictures submitted,” Major Longdon 
said. “One person brought a taxicab 
full. Many people thought they had a 
Hals or Vermeer.” With one or two 
exceptions the pictures were pronounced 
to be copies. 





The exhibition represented the great- 
est collection of Dutch masterpieces ever 
brought together. Their value in terms 
of money is illustrated by the fact that 
the insurances taken out greatly ex- 
ceeded £3,000,000. 

The packing of the pictures will begin 
today, and extraordinary precautions will 
be taken to guard them against theft or 
damage in transit to their owners. The 
Batavier Line has again offered free 
transport by sea. 

Each van which leaves the Academy 
will be protected on its way to the ship 
by police and Scotland Yard detectives. 
The loads will be so distributed that 
no van will contain pictures worth in 
the aggregate more than £300,000. 

The same precautions will be taken 
when the pictures are unloaded from the 
ships. To guard against the possibility 
of damage being done by the rolling of 
the ship, the state of the weather will 
be carefully watched to ensure a smooth 
passage. 




















In addition to the Constant etchings, 
Mr. Neumann is showing in his graphic 
arts room a number of etchings by Jean 
Louis de la Marne, who died on March 
24th, 1829. The present exhibition serves 
as the commemoration of the centenary 
of an artist whose name has almost 
dropped into oblivion, although his work 
is discussed at considerable length in pub- 
lications of an earlier date. The delicate 
treatment of detail and exquisite feeling 
of the landscape etchings, make us grate- 
ful to Mr. Neumann for arranging a little 
showing which manages to be both a 
centenary and a revival. 








LONDON .—The most successful ex- 
held anywhere for the 
length of time it was open: such is a 
very general verdict on the exhibition of 
Dutch art at the Royal Academy, which 
came to a close on Saturday, March 9th, 
reports The Daily Telegraph of London. 
The exact total attendance is not yet 
known, but it is believed to exceed 220,- 
000. This is exclusive of boys and girls 
from more than a hundred schools. 
The whole of the British royal family 
except the King, the Queen of the Bel- 
gians, the Queen-Mother of the Nether- 
lands, Prince Henry of the Netherlands, 


hibition ever 





and Mr. Baldwin, the prime minister, 








Lotion tale Exhibition of 
| Dutch Art Breaks All Records 
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FRANK VINCENT DU MOND 
Milch Galleries 





Twenty or more landscapes by Frank 
Vincent Du Mond are now on exhibition 
at the Milch Galleries. They are all 
done in Mr. Du Mond’s familiar manner, 
the pale color and spiky, pointillistic 
technique which he affects. The sub- 
jects, too, are old favorites with the 
painter. Among the pictures are “The 
Bathers,” “Blossoming Dogwood,’ “Open- 
ing Trout Season,” “A New England 
Home” and “Summer Comes.” 





have been among the many notable visi- 
tors. On some days in the past week 
the attendance has reached 9,000, those 
including from fa- 
mous galleries on the continent and in 
America. The directors of the Louvre, 
Paris, inspected the pictures on March 
8th. 

On Saturday the numbers broke all 
Before the doors opened a 
queue extended for a considerable dis- 
tance down the quadrangle, and within 
an hour the galleries were packed. So 
many people had come to get a last 
glimpse of the pictures that they had to 


wait their turn to get near them. 
“Everyone connected with the exhibi- 


present professors 


records. 
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KEEPING UP WITH THE 
LOUVRE 


It has been sixty-two years from the 
historic Salon des Refuges in 1867 to 
the triumphant removal of the Caillebotte 
legacy from the purgatory of the Luxem- 
bourg to the ultimate sanctity of the 
Louvre. To many, this somewhat be- 
lated action may seem but another ironic 
revelation of the alloted span between 
vituperation and public laurels. Collec- 
tors and dealers, hugging their Cezannes, 
Renoirs and Gauguins to their far- 
sighted bosoms, may perhaps merely feel 
a condescending desire to congratulate 
the Louvre upon agreeing with their own 
taste. But in addition to collectors and 
dealers, we have museums. They do not 
always play a very lively part in the life 
of contemporary art, but they exist and 
must be reckoned with. 

Not all of the American museums have 
been wary of the Impressionists. Detroit, 
Cleveland, Chicago and Los Angeles, to 
mention but a few outstanding examples, 
have proved that they esteem Cezanne 
above Meissonier. But the Knickerbocker 
tradition in New York and the Cabot 





herita: n Boston have a irently led 


agai) t f i Ss ( 
Troyon, Gericault, M Bon 
nat and Gerome At the Metropolitan, 
it is quite apparent that the trustees pré 
fer to let French art of the XIXth 
century speak through the Catherin« 
Lorillard Wolfe bequest rather than 
through the Impressionists, whose slim 
representation seems a grudging conces- 
sion, rather than any recognition of the 
school as such. 

Serenely, during the last ten years, the 
Metropolitan has let dealers and private 
collectors take care of the Impressionists. 
New Yorkers and out of town seekers 
after culture who made the trip to Fifth 
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Included in the sale of the Arthur B. Davies Collection at the 


Meissoniers to one Cezanne; four Ge-| 
: 
romes to a single Renoir; a_ solitary 


Redon and four Rosa Bonheurs. And} 
although the Manets outnumber the | 
Cabanels, and there are several Courbets | 
and Monets, the walls might be searched | 
in vain for Gauguins, Pissarros, Seurats | 
and other historical figures in the Im- 
pressionist group. But there are plenty 
of Lefebres, Bougereaus and Henners. | 
The sophisticated could take the bus back | 
again to Durand-Ruels and make a com-| 
parative study of the Impressionists, both 
major and minor. The out of towners}| 
carried away a comfortable, but out 
moded view of French XIXth century 
art. 

All during this period both the 
Metropolitan and the Boston Museum 
could well afford to ignore the carping 
remarks of poorly paid critics. There| 
was nothing to force either institution | 
to devote some of their not inconsider- 


ible funds to Cezannes and Renoirs, and 


on is« kind enough to will 

thi remaine comfortably 

re But the mcr iti 1 Ol 

ther matter. [Even thi 

kerbocke il the Cabots must 

mit the cult 1 precedents of an in 
titution which existed before their very | 
cornerstone were The Metropoli 
tan, through no fau Oot %8 own, il] 
soon repair deficiencies with the Have 


meyer bequest. With this as a nucleus, 


and from time to time make purchases 
of Impressionist art which will afford 


study, instead of the few tantalizing sam- 
ples now on view. But it will probably 


ures are installed. 





As for Boston, it seems probable that 


the trustees will doubtless gain courage 


April 16th and 17th 





as it may pain them, vote funds for the 


| purchase of Impressionist masters. We 


cannot suppress a certain malicious pleas- 


ure that these belated purchases will 


undoubtedly come high. Even the sale 


of a Meissonier or Bougereau will not 
go very far in acquiring a Cezanne. But 


then, traditions are sometimes expensive 


| things. And although Joston feels 


strongly enough entrenched in its own 
self sufficient culture, to sit back com- 
placently while Chicago, Detroit and 
Cleveland built up fine collections of the 
Impressionists, it must after all, keep 


|up with the Louvre. 


A NEW CONVERT 


Three years ago an association of deal 
ers was formed to promote the interests 


f American art and artists. It was 


called the Associated Dealers in Ameri 


}can Painting and it sponsored two ex- 


hibitions in which nothing but American 
work was shown. The organization has 
rown and prospered; it has broadened 
its field and changed its name. There 
has been, we believe, no change in its 
original purpose to foster and encourage 
\merican art but evidently the Asso- 
ciation has come to believe that the in 
terests of our native artists can best be 
urthered by exhibitions which are not 


mhnea to native work. In the present 


how, now current at the Anderson Gal- 
leries, French, English and Dutch pic- 
; 


tures are hung with the American and 


the result is that the American pictures, 


visitors an opportunity for comparative| freed from the stigma of “protection” 


command more respect. The exhibition 


proves the contention which has been 


be a year before the Havemeyer treas- | frequently made and as frequently denied 


that art, except for the outward form. 


has nothing to do with nationality and 


Avenue and 86th Street could see five} the trustees must face reality and much] that French and American pictures, pro 


Matisse, 


not 


sehind 





Attributed to GIORGIONE 


Art Association 


vided they are good can hang together in| 


perfect accord. 


much more at home in the dealers’ show | 
Davies or Prendergast 
the Academy exhibition, 
sented by a good picture, although it is 
unfortunate that the Derain and Segon- 
better. 
Segonzac’s 
have been a better complement 
best American paintings, and it is much 
encouraging 
with it the best 
countries than to erect patriotic barriers 


and thereby admit 


The dealers’ exhibition 
commentary on the demand 
American painters have made 
ernmental protection by 
foreign art. It 
show that American artists need no pro 
and that to 
an insult. 
true that there can be only a few leaders 
art of any 
even good painters are scarce. 
these few 
paint are in competition, no matter to 
what country they may belong. 
logical for 
official French salons to demand protec- 
tion from Matisse and Picasso or for the 
host of minor painters in America to ask 
|for a sales tax on the work of 
Davies or Prendergast as for these same 
lights to seek 


wall against foreign art. 
ARTISTS AND DEALERS 
From The Nex ; 
the movement 
American Artists Professional League to 


ask for a tariff duty on the work of for 





Derain 


Each is repre- 


is an excellent | 


a customs levy 


It is unfortunately 


eign artists produced within the last 
thirty years lies something more than an 
economic problem. This “something” in- 
cludes the asking of high prices fer na- 
tive works of art, the traditional un 
businesslike habits of artists, their con- 
tinuing practice of being in opposition to 
| the regular dealers in American works of 
art, their contributing paintings and 
sculpture free to a so-called aid-the 
American-artist institution, and the lack 
of cooperation among American artists 
| themselves. 

| Of these varying elements entering into 
ithe “something” behind the art. tariff 
| movement the two that hurt the American 
artist the most are the high prices he 
asks for his products and his too frequent 
betrayal of his best friend, the dealer in 
American art. American art dealers aid 
the artist to the best of their ability, both 
as a matter of cold business and of help- 
fulness. This the artist denies, to his own 
hurt. And in denying it, the artist often 


indulges in practices that have done much 





| to lower that “high standard of rela 
| tionship between artists, dealers, clients 


| and the public at large” that the Ameri- 





can Artists Professional League now 
seeks “to foster.” 

The economic side of this question lies 
in the great success some dealers have 
|made here in selling pictures, especially 
by contemporary French artists. Young 
French painters as a rule ask prices for 
their works that are trifling compared 
| with those set on their products by young 
American artists. And as a consequence 
of this, there is a large and growing sale 
lof French pictures here. These prices 
| are so low that even if a duty of 100% 
' were placed on them, they would still be 
| cheaper than our native works of art and 
American collectors could still afford to 
buy them. 

If the ruling spirits in the American 
Artists Professional League really wish 
to aid our native artists, they can do so 
much better than by applying for relief 
through the tariff; this would be through 
urging the asking of lower prices and the 
re-establishing of sounder relations with 
the American dealers in art, for it is the 
dealer in our native art who does most 


to make it known to the American people. 


PARIS LETTER 


| Hubert Robert Exhibition at the 
Cailleux Gallery 
“Hommage a la Pomme” 
Georges Rouault Exhibition 

Marine Painters and Several Others 

The Projects of M. Roland Marcel 
in Regard to the Bibliotheque 

Nationale 





By Pau Firrens 





For a short period of but eight days, 
|M. P. Cailleaux has brought together in 
|his gallery fifty paintings by Hubert Ro- 
|bert, gathered from various collections 
| They create a spring-like enchantment. 

| It is the decorator rather than the easel 
painter that is represented in this re- 
markable exhibition. One begins to un- 
derstand the great vogue during the last 
years of the XVIIIth century of the 
|painters of ruins, the “Robert des ruines.” 
| Working with prodigious facility, paint- 
ling a picture as he would write a letter 
according to the testimony of his con- 
temporaries, it was inevitable that Hu- 
bert Robert should repeat himself. But 
a landscapist of fine talent is revealed in 
the exceptional works such as the large 
view of the “Rochers d’Olion en Pro- 
vence,” done about 1785 for the bishop 
of Narbonne. 

The Italian period of Hubert Robert 
is recalled by the views of the Villa 
Medicis, thronged with charming per- 
sonages, and by the “Soldats dans des 
ruins romains,” inspired so directly by 
Pannini that one might almost mistake 
it for one of his works. The other pre- 
cursor of Robert was Guardi. It is of 
this Venetian that one thinks when look- 
ing at the “Interior of Saint-Peter’s” 
(Ed. Lacarde collection). He is also 
recalled by “Stairs of the Vatican,” from 
the collection of the Count de la Riboi- 
siere the technique of which has ex- 
traordinary lightness and vivacity. The 
modernity of this revolutionary art, at 
times in advance of its period, gives in- 
timations of that of the most audacious 
Boningtons 

At the Cailleux Galleries a large place 
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(Continued on page 13) 
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PARIS LETTER 


(Continued from page 12) 

was accorded to the chronicler and re- 
porter who is interested in all the trans- 
formations of Paris. (And 
knows that there were many of these at 
the end of the XVIIIth century.) He 
depicts especially in two large and very 
detailed compositions, the demolition of 
the edifices of the Pont-du Change and 
of the Pont-Notre Dame. Other records 
of equal importance are preserved in the 
Carnavalet Museum. One collector has 
lent to this showing the lovely sketch 
of the “Fete de la Federation” of which 
the finished painting is in the Versailles 
Museum. 

3ut in this genre, the most impressive 
item is the sketch, belonging to Sr. Rob- 
ert Abdy, of the painting shown at the 
salon of 1781, “L’Incendie de l’Opera.” 
In this work, the light tonality, the subtle 
transparencies almost like those of Corot, 
unite in a harmony and a verve which 
transform a tragic spectacle into a mag- 
nificent display of fireworks. 

* * * 


heavens 


Normandy is the country of apples. 
Some twenty Normandy painters have 
banded together at the Hodebert Gal- 
leries in an exhibition entitled “Hom- 
mage a la pomme.” To which apple? 
To that of Eve or of Newton? Perhaps 
it is much more the apple of Cézanne 

which was not Norman. In the 
show window several fruits of ad- 
mirable ruddiness are displayed, which 
have been suspected of. coming from 
California. In the exhibition, the sweet 


apples of Maurice Denis are close neigh- 
bors to the romantic apples of Othon 
Friesz, to the geometrical apples of Fer- 
nand Leger and to many others that are 
still dryer. 

Suzanne Valadon conjures up the ter- 
restrial paradise. Capon shows two fe- 
male nudes, of a rotundity comparable 
to that of the symbolic fruit. Also in- 
cluded are Dufy, Dufresne, Braque—all 
those great Normand painters, who aside 
from their origin in the same community, 
have no point of resemblance. “L’Hom- 
mage a la pomme” strikes, in our opinion, 
a heavy blow at Taine’s theory of the 
influence of climate, race and surround. 
ings, 

x ok * 

One seldom has the opportunity to see 
an ensemble of works by Georges Rou- 
ault and M. Walter should be congratu- 
lated for having brought together, at the 
Galerie des Quatre Chemins, a very sig- 
nificant collection. Many of these works 
date from the period when the artist, 
along with Matisse, Desvalliers, Marquet, 
etc., worked under the direction of Gus- 
tave Moreau. The “Descent from the 
Cross,” a large drawing, seems to openly 
declare itself to be composed of elements 
borrowed from the works of da Vinci 
and Sodoma. But Rouault freed 
himself from the influence of his masters 
and painted, notably, a landscape. of 
strong emotional quality and a series of 
gallows nudes, tragic clowns and fan- 
tastic, marionette-like creatures. 

We should judge the finest pictures in 
the collection to be the watercolors, por- 
traying, in vivid colors, figures of an 
almost ferocious grotesqueness which 
are, nevertheless, profoundly human. 


soon 





| Seeing these works, in ensemble, makes 
it easier to understand why Rouault will 
probably be known in the future as “our 
Daumier.” 

a 

After seeing the Hubert Robert ex- 
hibition at the Cailleaux Gallery, we went 
to the René Zivy Gallery to view the 
works of painters of marine subjects. 
Since this had been announced as a 
retrospective showing we expected to 
find there the works of Joseph Vernet. 
We would then have had an opportunity 
to view in the same fortnight the two 
finest French landscape painters of the 
end of the XVIIIth century and to make 
comparisons between them. But, un- 
fortunately, the Rene Zivy Gallery 
showed only two “Tempetes” by Vernet, 
and these in his least successful manner, 
a fusion of elements borrowed from the 
Dutch painters of the XVIIth and 
XVIIIth centuries and of very limited 
significance. It was consoling, however, 
to see two luminous and silky Boudins. 

Also by Boudin were several works in 
a collection of Impressionist paintings 
which we saw at the Danthon Gallery. 
This group contained, besides, a Guil- 
laumin “Snow Scene” and four fine pas- 
tels by Degas. 

M. Georges Bernheim is exhibiting the 
works of the German painter, Helmut 
Kolle. After having greatly enjoyed 
last month, at these galleries, the poem- 
pictures of Paul Klee, it is difficult to 
appreciate Kolle. It is of course true 
that in painting as in politics there are 
two Germanys. Helmut Kolle builds 
colossal and unbalanced figures. He 
does not lack power and does not-hesi- 
tate to enrich his work with elements 








It is 
to be hoped that he will be able to dis- 


pillaged from the French masters. 


engage from these borrowed styles his 
own personal expression and to create a 
truly individual form. 

* a * 

An exhibition of contemporary painter- 
engravers has just opened at the National 
Library. The placing there of prints is 
obligatory, as is the case with all works 
of which a certain number of copies are 
made by any process whatsoever. Thus 
the National Library owns the most com- 
plete collection and, in order to reward 
the engravers who have enriched it, 
places at their disposal the room where 
the finest volumes were recently placed 
on view, 

After a most instructive and fruitful 
stay in the United States, M. Roland 
Marcel, director of the National Library, 
recently returned -to -Paris with many 
new ideas. He had seen how the large 
American libraries were multiplying the 
number of their exhibitions with in- 
creasing success and intends to follow 
their example. 

As a result we will see at the National 
Library an almost uninterrupted series of 
exhibitions illustrative of events of the 
present and in commemoration of events 
in the past. The following exhibitions 
have been announced: 

May, 1929: the History of the Cava- 
liers of Malta. The exhibition will be 
opened by the dignitaries of the order, 
in costume. 

June, 1929: an exhibition of German 
engraving. 

October, 1929: dental science through 
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Fulham Pottery to Be Shown 
Steer Landscapes at Tate 
The Portland Vase 
Sir Joseph Duveen’s Appointment 
Publicity for the Artist 
Handley-Read Exhibits 
Osborne Etchings and Drypoints 


By Louise Gorpon-StTasLes 

The Fulham Central Library is to hold 
next month an exhibition of Fulham Pot- 
tery, commencing with the work of the 
XVII century potter, John Dwight, and 
continuing as far as the early XIXth cen- 
tury when the Brothers Martin and Wil- 
liam de Morgan were still producing 
their very individual products. John 
Dwight occupies a very important posi- 
tion in connection with English “pots,” 
although his name is less well known 
than that of many a potter of lesser orig- 
inality. For it was Dwight who made 
the first experiments with salt-glaze and 
placed the production of porcelain in 
Great Britain on a much higher level 
than that which it had formerly 
occupied, 

As to De Morgan and the Martins, 
there has of late years been a remark- 
able rise m price in the pieces that bear 
their marks. The great variety of de- 

(Continued on page 14) 








the ages, on the occasion of a convention 
to be held in «Paris. 

_ January, 1930: a Romanticist exhibi- 
tion Jor.the centenary of the movement 
of 1830. 
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(Continued from page 13) 
sign, especially in the case of the latter 
potters, acts as an incentive to the col- 
lector to include the widest possible range 
of specimens, for however large a col- 
lection, it can hardly exhaust the divers 
themes and forms that these enthusiasts 
incorporated in their output. Authentic 
pieces of Dwight’s ware are rare, but it 
is anticipated that the publicity given to 
the exhibition will serve to establish the 
whereabouts of a number of important 
specimens which were dispersed at the 


Reynolds Sale some fifty years ago. 
* * * 





Appreciative as one may be of the 
genius of Turner, I am yet of the opinion 
that an immense room devoted to a quan- 
tity of his works is likely to be less 
provocative of enthusiasm than a group 
of comparatively few examples. Hence 
the news that a number of Turner land- 
scapes are to be temporarily removed 
from the walls of the Tate Gallery in 
order to make room for a special show 
of pictures by P. Wilson Steer arouses 
in me nothing but a feeling of satisfac- 
tion. Mr. Steer has played a very im- 

rtant part in bringing about a new out- 
ook in regard to landscape drawing, and 
it is most fitting that Milbank should 
honor him by exhibiting a collection of 
his best achievements. 

* * * 

It has been suggested that a public 
subscription be raised with a view to buy- 
ing the Portland Vase for the nation, 
but as the sum of £100,000 has been 
quoted as a price it may reach at auc- 
tion, there has already arisen a diversity 
of opinion as to whether in such an event 
the money might not be better applied in 
other directions. For according to an 
official at the British Museum, there are 
other works of art equally likely to leave 








the country, and perhaps equally worthy 
of being retained in it. It is an interest- 


was smashed by a drunken workman, 
that the discovery was made that it was 
of glass. Up to that time it was con- 
sidered that some dark and precious stone 
formed the basis on which the white fig- 
ures had been superimposed. Since then 
similarly constructed specimens have been 
unearthed at Pompeii and have served to 
support the view that the vase belongs to 
the Ist century of the Roman Empire. 
a7 a * 


A propos of the election of Sir Joseph 
Duveen to the trusteeship of the Na- 
tional Gallery, an appointment which 
completely disregards the old view that 
a dealer is ineligible for such a post, an 
interesting observation has been made in 
The Morning Post. The art critic of 
this paper points out that such an election 
is likely to have in the future the very de- 
sirable effect of preventing conflict be- 
tween the gallery authorities and a pow- 
erful firm, in the event of both desiring 
to acquire the same work of art. In the 
past, although a commendable display of 
public spirit has in many instances led to 
the withdrawal of private claims in favor 
of national ones, it has on occasion hap- 
pened that the fact that a public institu- 
tion was bidding has actually not been 
known to the commercial opponent, and 
so prices have been forced up unneces- 
sarily. In future it may be expected that 
this will be less likely to happen. 

* * * 

Richard Sickert displays admirable 
energy in writing to the press on matters 
concerning art and artists. In addition to 
drafting a letter suggesting that the ap- 
pellation “lesser-known” is calculated to 
prevent the securing of good prices by 
exhibitors so dubbed in exhibitions held 
under the Duveen scheme, he has lately 
taken up the matter of the suppression 
of artists’ and sculptors’ names in the 
case of notices of portraits and memor- 
ials, frequently reported in the papers. | 
have myself touched upon this subject in 


| PITTSBURGH —The 





Dalzell 


the March 


1929, 


public on Thursday, 


my letters to THe Art News, 
cannot help resenting the manner 
which in such cases the artist is regarded 
as of negligible account in comparison 
with the personality that he is called 
upon to immortalize. Yet in the majority 
of instances a distinguished committee 
has had the onus of choice and has pre- 
sumably selected a man of note. And 


no advertisement save notices of 
and similar type is possible for him. 
a ” a 


ley-Read, entitled “Facts and Fantasies,” 


combination of imagination and realism 
which is this artist's charm. His fan- 
tastic figures flit across seashores and 
landscapes which are drawn with great 
feeling for atmospheric effects; they are 
at the same time not of this earth and 
yet vividly actual. In these days of 
“schools,” both heterodox and orthodox, 
it is refreshing to come across a designer 
who has broken definitely new ground. 
x * k 

At the Rembrandt Gallery, Vigo Street, 
Malcolm Osborne is showing etchings 
and drypoints of great excellence. Oc- 
casionally a certain hardness of treat- 


themes he handles. 
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Dalzell Memorial Gallery Opened 


ing fact that it was not until the onl 


| At Carnegie Institute, Pittsburgh 


| . . 
Me-| Carnegie Institute by Mary 
morial Gallery at the Department of Fine| who died on February 13th last, as a! 
Arts, Carnegie Institute, was opened to | memorial to her husband, J. Willis Dal- 
21st, | zell, 
The gallery contains thirty-six | portant gift of paintings ever presented | 
paintings which were bequeathed to the |to the Carnegie Institute. 


in | collection. 





| 
| 


Mrs. 





Beer Dalzell 


The collection forms the most im- 


In 1925, Mrs. Dalzell made the initial 


for one | gift of five paintings from her private} 


A year later she added five 
to the original group, and on her death 
her will was found to contain the fol- 
lowing clause: 

“IT give and bequeath all of my oil 
paintings to the Carnegie Institute of 
Pittsburgh, Pennsylvania, upon condition 


there is no one more entitled to publicity | that they shall be added to and main-|tury js 
on such occasions than the artist, since | tained as a part of the present J. Willis 
this | Dalzell Memorial.’ 


during 
the 


Most of the paintings given 
Dalzell’s lifetime belong to 


There is at present at the Fine Art| English school of portraiture of the lat- 
Society’s a pleasant little show by Hand-|ter part of the XVIIIth century. 


The 


|original group consisted of the follow- 


a name which expresses excellently the |ing paintings: 





“Portrait of 
by” by Francis Cotes, “Irish Children” 
by John Opie, “Portrait of Thomas 
Miller of Edinburgh” and “John Harvey 
of Castle Semple” by Sir Henry Rae- 
burn, “Portrait of John Mills” by 
George Romney, “Portrait of Mrs. 
Juliana Colyear Dawkins” by Sir Joshua 
Reynolds, “Girl with Dog” by F. Y. 
Hurlstone, “Portrait of Master John 
Orde” and “Miss Home” by John Hopp- 
ner, and “Portrait of Lady Boughton” 
by George Henry Harlow. 

The group which has just been be- 
queathed to the Institute, although in- 
cluding many English portraits of the 


ment creeps into his compositions but | X VI[Ith and the early part of the XI Xth 
in the majority of instances he manages | centuries, is diversified both in nationali- 
to convey the essential character of the/|ties and periods. 


Included in it are three Italian paint- 


Mrs. Cole-| 


| ings of the XVth and XVIth centuries— 
|“Scipio Africanus, Triumphal Return to 
Rome,” a panel by Giovanni Diddo; 
Vege and Child” by Andrea Previtali, 
“Madonna, Child Saints” by 
Francesco Primaticcio. 


and and 


| Of the English School, there are four 
| paintings by George Romney: “Portrait 


lof Mrs. Bruce,” “Portrait of Mrs. Pem- 
Wale,” “Admiral 
Orde,” and “Mr. Dunlap.” The work of 


berton, née Mary 
| Francis Cotes is represented by the “De- 
Winchester, Deering” ; 
| Gainsborough, by “James 
Bamchier”; Sir William Beechey, by 
|“Miss Elizabeth Buckler”; William 
|} Owen, by “Frederick Ricketts”; and 
| Thomas Phillips, by “J. Dupré Percher.” 
| Spanish painting of the XVIIth cen- 


| borah Lady 


| Thomas 


one example, 

Boy.” The 
Dutch School is illustrated by five paint- 
“Portrait of the Earl of Portland” 
by Sir Anthony Van Dyck, “Landscape” 


represented by 
Murillo’s “Piping Peasant 


ings: 


by Hobbema, two typical poultry sub- 
jects by d’Hondecoeter, and “Portrait of 


a Child” by Cornelis de Vos. The Ger- 
man School of the late XIX century is 
represented by the work of a single 


painter, Meyer von Bremen. The paint- 
ings are entitled “The Letter,” “Friendly 
Chat” and “Little Sister.” Three French 
painters of widely separated dates are 
in the collection: “J. B. Greuze’s “La 
Coquette,” Charles Jacque’s “Attending 
the Flock,” and “Street Scene” by De- 
faux. A contemporary American painter, 
Charles Gruppe, is represented — by 
“Woman with Faggots.” Included in the 
bequest are two portraits of J. Willis 
Dalzell by contemporary painters. 

The entire collection has been installed 
in a newly decorated gallery on the third 
floor of the Institute. 
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Boerner of Leipzig to Hold 
Important Sale of Engravings 


The large four-session sale of engrav- 
ings to be held by Boerner of Leipzig on 
May 10th and the following days should 
arouse world wide interest among con- 
noisseurs. Pas- 
savant Gottard collection, which numbers 
rarest and beautiful 


In this auction the von 


some of the most 


treasures of graphic art, is perhaps the 
main feature. A large Dutch private col- 
lection and duplicates from two museum 


collections further enrich the sale and 
lend it great The 
which numbers 1376 items, includes so 
many items of great rarity that scarcely 
more than a superficial review is possible. 

In point of chronology as well as of 
beauty, some of the very early anonymous 
prints deserve first mention. Among 
these isa French woodcut of very unusual 
size which dates from the early XVth 
century and depicts seven scenes from the 
Passion. The catalogue states that this 
is the oldest woodcut preserved with in- 
scriptions in French and must be regarded 
as unique. Among six interesting early 
German woodcuts is a specimen known to 
Schreiber in only four examples, depict- 
ing Christ on the Cross, probably 
Swabian work, before 1470. This print, 
which is in excellent condition, is printed 
on paper with the little ox head and is 
colored in red, yellow, green, brown and 
grayish brown. An early Italian print 
done somewhat in the manner of Nico- 
letta da Modena, is of the greatest rarity. 
Dating from the early XVIth century, 
it depicts St. George fighting the dragon. 

There is a fine series of almost all the 
German masters of engraving. There are 
no less than seventy-five Durers, includ- 
ing both his engravings and woodcuts. 
Among hte finest of this unusual series 
are exquisite impressions of the “Adam 
and Eve,” an early, fresh print of the 
“Birth of Christ,’ magnificent prints of 
the “Virgin with the Monkey,” “St. 
George on Horseback,” the “Virgin and 
Child Beneath a Tree,” a truly distin- 
guished impression of the great “St. 
Jerome in His Study” with full margins, 
and a brilliantly clear impression of the 
“Melancholia.” An extremely unusual 
impression of “The Promenade,” quite 
evidently a very early imprint upon the 


variety. catalogue, 





paper used in the X Vth century, and the 
brilliant portrait of Ulrich Varnbuler 
done in woodcut, also deserve especial 
mention. 

The twenty-nine Barthel Behams again 
form an unusually representative series, 
which numbers many print collector's 
treasures. Here are fine impressions of 
the “Madonna with Flower Vase,” the 
“Madonna at the Window,” the “St. 
Christopher” in the finished plate, a well 
preserved print of the “Titus Gracchus” 
upon white ground, the “Child with Three 
Skulls” bearing Barthel’s monogram, the 
bust of King Ferdinand, before the let- 
ters, and the rare bookplate of Jerome 


Baumgartner in a first impression of 
distinguished quality. There are one 


hundred and thirty-one engravings and 
woodcuts by Hans Sebald Beham, among 
them many rare ornaments, beautiful im- 
pressions of “Death and the Lady,” and 
the “Two Musicians and the Girl,” one 
of the rarest prints in the opus of this 
master. 

Among the twelve Aldegravers is the 
artist's masterpiece, “Der Widertaufer 
Johann von Leyden,” a great rarity which 
is here found in a beautiful impression. 

The twenty-six Lucas von Leydens 
form another distinguished series, among 
which we note especially, brilliant prints 
of “The Baptism in the Jordan”; the 
much sought early print, “St. George 
Frees the Princess ;” a magnificent early 
impression of “Virgil in a Basket,” on 
paper with the Gothic “P” and of the 
greatest importance; a print of the 
“Christ as the Saviour of the World,” 
a rare and early work of the master, 
bearing his monogram, 

There are but eight Meckenems, but 
among these is the extremely scarce 
double portrait of Israhel and his Wife, 
Ida, in a fine early impression, which for 
fully a hundred years has been reckoned 
as one of the greatest treasures of print 
collectors. This print must be considered 
as the most important in the entire von 
Passavant Gontard collection. Other 
notable items in this group include “The 
Knight and his Sweetheart,” “The Chil- 
dren’s Bath,” “The Stigmatization of 
St. Francis,” “The Ill Mated Pair,” and 
“Musical Couple by a Well.” 

Schongauer is not very heavily repre- 








“JEUNE FILLE A L’OMBRELLE” 


Included in the sale of the Arthur B. Davies Collection at the American 


quality the specimen from the Kaiser 
Friedrich August collection sold some two 
years ago. 

Early Italian engravings are always 
greatly sought by connoisseurs and the 
present collection includes a series which 
should command spirited bidding. Among 
these are the “Grammatica” ascribed to 
Baccio Baldini from the third series of 
the so-called “Tarochi Karten of 


Mantegna,” the “Samson and Delila,” one 
of the rarest prints of Giovanni da 
Brescia, only known to Hind in two 
examples of the first state, the “Man 
with Two Trumpets,” by Raimondi, a 
brilliant impression of this rare and fa- 
mous print and “The Rape of Europa” 
by Rosex da Modena upon the early 
paper with the cardinal’s hat. Besides 
the London example, Hind names but five 
other impressions of this print, of which 
the present example is one. 

A delightful and unusual item in the 
sale are the twenty-eight colored draw- 
ings for masquerades and fétes at the 
richest German courts, during the period 
of Emperor Maximilian. Campbell 
Dodgson has discussed these charming 
drawings in the Burlington Magazine, Oc- 
tober, 1928. In addition to their im- 
portance as one of the most valuable 
records of court life of the period, these 
drawings are delightfully lively and gay 
in color. 

In the large group of Dutch graphic 
art, the examples by Rembrandt are of 
first importance. There are sixty-nine 
of these, among which the most sought 
print will undoubtedly be a brilliant im- 
pression of “The Three Crosses,” from 
the Actaria collection. Other notable 
items include the rare “St. Jerome in a 
Mountainous Landscape,” in a superb im- 
pression from the Davidsohn collection, 
the “Medea,” in a wonderful print from 
the Six collection, the “Three Huts,” in 
an example whose quality places it among 
the greatest Rembrandt rarities, the “Jan 
Antonides van der Linden,” in a brilliant 
early state and a print of the “Abraham 
Francen,” from the Chalon, Josi, Lord 
Aylesford, Hawkins and Weber collec- 
tions, of outstanding quality. 
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Art Association April 16th and 17th 





Other Dutch masters whose works 





found 


sented but among his eight prints may be 


“Madonna” noted by Lehrs and “Christ 
before Pilate,” in the very early state 
upon paper with D and double crown. 


should command high prices, include fine 
impressions of Jan van Brosterhuysen, 
William Buytewech, Jacob van der Does, 
Eilsheimer, Jan Livens, Golzius, Gilles 
Neyts, Romeyn de Hooghe, Wenzel 
(Continued on page 16) 


One of the finest things in the collection 
impression of the|is Hans Wechtlin’s “Knight with At- 


tendant,” which has seldom appeared on 
the auction market during the past ten 
years. The present example excels in 


the brilliant 
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Through a mistake in the announce- 
ment of the Boerner Co.'s auctions in the 
number of February 23, ‘29, the Model 
Collection has been wrongly named un- 
der the illustrations on Pages 4 and 5. 
The illustrations on Page 4 (Freydal) 
and on Page 5 ( Madonna with the long- 
tailed Monkey) of Durer belong on the 
contrary to Auction No. 161 (Passavant 
Collection ). 
sec 


Gontard 
may 


office. 
ANTIQUE DEALERS 
HOLD EXHIBITION 


Displaying nothing more modern than 
a wooden Indian of indefinite date, the 
International 
opened on Monday, March 25th, at the| X\ 
Hotel Commodore to continue until Fri- 
More than one hun- 
dred dealers assembled their displays in 
which ¢ 
hundred and thirty booths housing the} struction. 
artistic rarities of other generations and 
countries. 

The displays ranged 
tively recent American art and house- 
hold furnishings back through the Na- 
poleonic age and the time of Elizabeth. 
They included American spinnets, chairs, 
comforts, 
American flasks, weather vanes, frail old 
china, a Louis XV room from a French 
chateau, Venetian glass, pewter and many 
objects of heavy furniture of the Eliza- 


be 


room 


bethan period. 


ors. 


The display space was so packed with 
interesting objects that it required hours 
to look at them, even casually. 

Many of the exhibitors took -advan- 
tage of the possibilities offered by the old 
brocades, velvets and laces, and some of 
the booths were striking displays of col- 
Many tapestries indicated the pic- 
torial art trend of other generations. 

The west ball room was allocated to 
interior decorators and there they ar- Anne, 
ranged a number of rooms whose whole periods. 


ENGRAVING SALE 
AT BOERNER’S 


(Continued from page 15) 
Hollar, L. van der Koogen, van Ostade, 
Ruisdael, Paul Potter, Cornelis de Vis- 
scher, and Herman Saftleven. 

Among the thirteen Van Dycks are 
two of the most sought etched portraits, 
the “Erasmus von Rotterdam,” in a bril- 
liant impression before all letters and the 
Vorsterman” 
from the Arozena collection, mentioned 
by Dutuit. 


designed 








A CORRECTION 


at THe 


Antique 


the Paris theatre in 


in the example 


Two of 
works, one entitled 
tre Francais” and 
au Theatre Italien,” 


Museum. 
only 
timeters, each 
Joth catalogues 


Art News with 


ples involved 


whose beauty 
are quite forgotten. 


Exposition 


the 


setting 
grace and contrasting traits of the peo- 
peculiar com- 
bination of strength and delicacy which 
characterizes Watteau at his best. 
There are portraits and busts of actors 
and actresses whose art swayed the hearts | 
of an art-loving public in the 
theatre's glowing period; men and women 
remains 
while their names, except to the erudite, 
One curious object, 
a bronze clock, attests to the vogue the 
playhouse enjoyed in the days of Louis 
cV It was inspired by a light opera 


that 


the 


most 


other 
have 


forth 


upon 


forty-eight 


Watteaus, Returned to France from 
Germany, Shown at Carnavalet | 


The Axt NEws 





Saturday, March 30, 1929 





PARIS.—At the Musee Carnavalet, on 
March 19th, an exhibition of paintings, 
sculpture and objects of art pertaining to 
XVIIth 
XVIIIth centuries, opened to the public. 


and 


Several rooms of the museum have been 
devoted to the exhibition, which contains 
masterpieces from famous French, Amer- 
ican, British and German collections, re- 
ports The New York Herald of Paris. 
Watteau's precious 
“L’Amour au Thea- 
“L’Amour 
returned 
France for the first time since the early | 
XVIIIth century, when Frederick II of 
Germany acquired them for his Berlin 
They are both oil paintings, 
thirty-seven by 


to 


cen- 


native 


French 


walls 








divided into 





from compara- 


eration or two ago. 


generally intelligent 


antique 


entire room of an « 


with Beauvais 


the art of that time. 


furniture of the 
Charles II 
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FINE ETCHINGS by 


Enquiries solicited 


Portrait of Jan Six 


THE FINE ART SOCIETY 
148, NEW BOND ST., LONDON 


Finart, London 


scheme was more interesting than the 
one| individual antiques used in their con- 
Old wall papers or modern 
variations of ancient themes were used 
to produce impressive effects when cou- 
pled with the period furniture of a gen- 


Marble fireplaces, 


scheme 


and 


flanked with the old prints and paintings 
of the early eighties, were used with a 


gave 


of 


one the impression of being in a private 
home, when looking at some displays, 
instead of visiting an exhibit. 

The display of French antiques was 
made imposing by the showing of the 
id chateau 
Louis XV _ period, which was decorated 
tapestry. <A 
standing lamp, wrought in colored crys- 
tal, supposed to be a gift of Napoleon 
to Josephine, was a striking example of 


the 


peace ck 


Other impressive exhibits were the dis- 
plays of early Americana from Ocrocoke 
House, at Freehold, New Jersey, and the 
Elizabethan, 


Queen 


OLD and MODERN MASTERS 





Rembrandt 


a 


Chippendale 





a ee 


=) =) =) 9) an aaa 








called “The Deserter” and worked into 
its design are the the 
about to be dragged off to prison saying 


figures of man 


the guards with chains and muskets stand 
The 


popular that a famous clock-maker made 


respectfully aside. opera was so 
a large number of the “Deserter” clocks, 
but very few of them remain today and 
the opera has not been played for years. 

There is also a bust by Pajou of André 





Phildor, who not only was an operatic 
| composer, but one of the greatcst chess 
|piayers of all time. 

One of the most interesting loans from 
| American collectors is a portrait of Mlle. 
|Duthe, by Claude-Jean-Baptiste Hoin, 
|which is the property of Mr. Forsyth 
| Wickes. Sir Joseph Duveen sent a large 
| bust of Moliere by Houdon, and Mme. 
Firmin-Didot contributed a portrait in 
“haut-relief” of Voltaire, made of painted 
wax and showing the great writer in a 
most sardonic mood. 

There is a drawing by the architect 
| Fontaine of the Interior of the theatre 
jin the Tuileries Palace at the time of 
Napoleon, revealing the gorgeous interior 
of which not a board nor a _ cornice 
remains. 

Another portrait of Mlle. Duthe, who 
was a much painted actress, is by Henri- 
Pierre Danloux and was painted in Lon- 
don during the emigration. This also is 
back in Paris 
cades. Fragonard’s portraits of the Duc 
de Beuvron and the Duc d’Harcourt are 
on view, Gerard's portrait of Mlle. 
Georges, Rigaud’s portrait of Mlle. 
Duclos, Tocque’s portraits of Richelieu 
and of the singef Jelyhotte, Van Loo’s 
portraits of Marivaux and of Mlle. 
D’Oligny, and countless busts, statuettes, 
models for stage sets, drawings for cos- 
tumes and other curiosities. 

The whole exhibit is a refinement of 
the relics of an artistic and historic epoch, 
the best work with the most interesting 
subjects, gotten together by men who 
love and understand the traditions and 
accomplishments of the past. The col- 
lection will remain intact until May 4th 
and will afford a most remarkable op- 
portunity for those interested in the his- 


| 
| 
| 
| 


covered by the exhibit. 





an impassioned farewell to his lady, while | 





tory, the art or the drama of the years 
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514 Madison Ave., New York 
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THE HISTORICAL OR 
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for the first time in de- | 


PRECIOUS RELICS 
DESTROYED BY FIRE 


PARIS.—Brocaded robes and precious 
relics in the sacristy of the Church of 
the Sacred Heart, crowning the hill of 
Monmartre, were destroyed by fire on 











Herald-Tribune. The damage was esti- 
mated at $20,000. 
the sights of Paris and commands a 
magnificent view of the entire city. 

The fire was discovered after it had 
already gained considerable headway, 
when the members of the church guard 
of honor, heard the great bronze clock 
known as Savoyarde striking wildly. 


The church is one of 
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AMERICAN ArT ASSOCIATION 


SIMON ET AL PAINTINGS 
Exhibition, March 30 
Sale, April 4 





Four fine Corots—“Twilight,” “Pay- | 
sage,” “Souvenir D’Ault” and “La Gorge 
aux Rochers Escarpes,” and Josef Is- 
raels’s “Marie of Utrecht Learning the 
Sentence of Her Husband, Oldenbarne- 
veld,” authenticated by Israels himself, 
(manuscript copy of authentication will 
be given to purchaser) are high spots 
among the one hundred odd paintings 
which will go on _ exhibition at the 
American Art Galleries on March 3th, 
for dispersal the evening of April 4th. 
The collection includes the paintings as- 
sembled by the late Herman Simon of 
Easton, Pennsylvania, sold by order of 
his widow, Mrs. Elizabeth M. Simon. 

Paintings of the modern Ge-man 
School, French School and works of 
American painters make up the greater 
part of the exhibition. 

There are several paintings by Herman 
Hartwick including his “The Bleachery 
in Lombardy”; two portraits by Panlus 
Moreelse, “Portrait of a Lady in White 
Ruff” and “Portrait of a Gentleman in 
White Ruff.” In the collection are Adolf 
Schreyer’s “In the Mire,” “A Wallachian 
Sleigh” and his “A Halt for Water.” 

Diaz de la Pena’s “Dans la Foret de 
Fontainebleau”; Juan Carreno de Mir- 
anda’s “Portrait of King Carlos II of 
Spain”; “Ecce Homo,” by Pietro Vanuc- 
ci (Il Perugino) (1447-1523), authenti- 
cated; and Hans Holbein’s “Portrait” 
said to be of Jean de Dinteville, are of 
particular interest. 

A typical Anton Mauve is the “Vache 
et Paysan,” among the works of the 
French School. XVIIIth century por- 
traits include Sir William Beechey’s 
“Marquis of Lansdowne” and George 
Henry Harlow’s “Portrait of Thomas 
Campbell, Esq.” 

Among the works of American paint 














For Impartiality and 
Scholarship read 


| Tue BURLINGTON 
| MAGAZINE 


| For Connoisseurs 





THE BURLINGTON MAGAZINE. is in- 
dispensable to all seriously interested 
In aft, 


Founpep 1903 

It deals with all forms of art, both 
| ancient and modern, and thus appeals 
| equally to the student and to the 
| collector. 

Its contributors are the foremost 
| art scholars in the world. 

The size and quality of its Illus- 
| trations are unsurpassed. For over a 
quarter of a century it has held its 
| Position as the most important and 
| comprehensive art journal published. 

For its wide range, accurate 
scholarship, important statements of 
current movements, for its beautiful 
presentation, THE BURLINGTON 
MAGAZINE stands first. Relative to 
the value of the service given, its 
cost is small. 

A Classified List of the Principal 
Articles published (1903-1920) can 
be obtained free on application. This 
list includes important articles con- 
tributed by the leading authorities 
in England, France, Italy, Spain, 
Holland, Belgium, Germany and 
America. 


The subjects include: unpublished 
and newly discovered Old Masters, 
including both paintings and draw- 
ings, ancient textiles, china, furniture, 
metalwork and every variety of an- ||| 
tique of interest to the collector or || 
the student of art. 


Illustrated. Published Monthly. $1 


Annual Subscription (including In- ||| 
dexes), post free, 325. inland; 35s. ||| 
foreign. $9.00 U.S.A. 





THE 
BURLINGTON MAGAZINE 
LTD. 


| 
LONDON: Bank Building 
16a St. James's Street, S.W. 1 


NEW YORK: 
E. WEYHE, 794 Lexington Ave. 














ers is the drawing “Nude Seated,” by 
Arthur B. Davies, which is fully signed; 
a famous Chase, “The Veteran,” signed 
W. M. Chase, Munchen, and dated; 


Alexander H. Wyant’s “Forest Clear- 
ing”; Emil Carlsen’s “Interior of a 
Wood”; and George Inness’s “Italian 


Landscape.” 





DICKENS’ WORKS AND 
RELICS 
Exhibition, April 5 
Sale, April 8 

The important collection of Dickens’ 

works and Dickens’ relics, originally 

planned for exhibition March 29th at the 

American Art Galleries, Madison Ave- 

nue, 56th to 57th Streets, New York City, 

has been postponed until April 5th. It 

will be on view from that date until the 

day of sale, and will be dispersed the 
evening of April 8th. 








RENSKORF FURNITURE 
Exhibition, March 30 
Sale, April 6 





On March 30th, will go on exhibition 
at the American Art Galleries, the small 
choice collection formed by Harry Rens- 
korf, brought from his home at 749 
Fifth Avenue, which will be dispersed 
in one session, the afternoon of April 
6th. The collection will be sold by his 
order. 

While there are groups of rare antique 
velvets and tapestries, fine Oriental rugs, 
decorations, lamps, prints, paintings, and 
Italian furniture, the notable feature of 
the sale is the antique English furniture. 





In this section is a George II carved} 


walnut claw-and-ball-foot side table, 
about 1740, with curious upright cabriole 
legs, having a deep carved leaf pendant 
at knees; a pair of William and Mary 
finely turned and inlaid walnut candle- 


stands, about 1695, the shafts beautifully 
spiral-twisted, with two median pear- 
shaped turned ornaments of great beauty ; 
a pair of William and Mary turned wal- 
nut and needlepoint side chairs, about 
1690; exquisite William and Mary oak 
and turned walnut side table, about 1690; 
a William and Mary turned walnut state 
chair, late XVIIth century; an im- 
portant William and Mary seaweed mar- 
queterie tall-case clock, Thomas Crofts, 
Newbury, about 1700; Chippendale ma- 
hogany and needlepoint wing armchair, 
XVIIIth century; a pair of carved beech- 
wood and needlepoint side chairs in the 
style of Daniel Marot, about 1690; an 


important Chippendale mahogany and 
needlepoint sofa, XVIIIth century; a 
Chippendale finely carved mahogany 


tester bedstead, about 1770; and a Wil- 
liam and Mary carved oak dresser from 
the West of England, about 1700. 

In this English furniture group are 
some fine Queen Anne pieces, including 
a Queen Anne walnut wall mirror with 
armorial cresting, about 1710, upright 
frame, with broad framings of walnut 
veneer, crested by the escutcheon of a 
marquis, flanked by two _ beautifully 
carved nude figures of winged cherubs 
blowing trumpets; an important Queen 
Anne carved walnut writing desk, about 
1715, with original engraved butterfly 
brasses and bail handles; a Queen Anne 
inlaid walnut five-legged tallboy, about 
1700, the five cabriole legs terminating in 
duck feet. 

A Georgian carved and parcel-gilded 
mahogany wall mirror, about 1740; a 
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& WOODS 


Beg to Announce That They 


WILL SELL AT AUCTION 


CHOICE MODERN 
PICTURES & DRAWINGS 


The Property of 


THE LATE A. T. HOLLINGSWORTH, ESQUIRE 


SIR L. ALMA-TADEMA, J. C. CAZIN, J. B. C. COROT, 
C. F. DAUBIGNY, N. DIAZ, JULES DUPRE, H. FANTIN-LATOUR, 
JOSEF ISRAELS, CHARLES JACQUE, J. F. MILLET, C. TROYON, 
J. M. W. TURNER AND F. ZIEM. 


Catalogues may be obtained from the Auctioneers 


8, King Street, St. James’s Square, S.W. 1. 


Telegrams: Christiart, Piccy, London. 
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porcelains, 
bronzes and textiles will be sold at the 
Anderson Galleries on April 2nd, 3rd and 


XVIth century Brussels hunting tapes- 
try, “La Chasses aux Cerfs,” with gallop- 
ing mounted huntsmen, hunt servants and 
hounds, converging upon a stag; three 
finely carved and polychromed statuettes, 
two French, XVth century, of St. Cath- 
erine and St. Barbara respectively, and 
one Franco-Flemish, XVth century, of 
St. Martin, are notable pieces which stood 
in the library of the Renskorf home. 


An important Renaissance carved wal- 


nut cabinet a deux corps, French, XVIth 
century, and a carved and parcel gilded 
walnut 
Florentine, XVIth century, are also in 
the collection. 


mirror of architectural 


type, 





ANDERSON GALLERIES 





SUVAL & VORON ORIGINAL 


ART 
Exhibition, March 30 
Sale, April 2, 3, 4 





Rare Oriental art, including Chinese 
jades, paintings, carvings, 




































specimens from both the earlier and the 
later periods. There is an especially fine 
assemblage of Kang Hsi pieces, among 
them a set of nine sweetmeat dishes, a 
five-piece garniture set and a pair of 
temple jars with rich canary yellow glaze. 
There are some attractive Chien Lung 
specimens including an ovoidal vase in 
rich turquoise and hanging lanterns and 
baluster vase made for the Imperial. 
palace. Outstanding among the Yung 
Cheng pieces are a Chinese Lowestoft 
plate with armorial bearings, a pilgrim 
shaped bottle with imperial seal mark 
and a pair of amusing wine urns with 
decorations of European figures in 
iamille rose. The Sung, Han and Tang 
periods are unusually well represented. Of 
the Sung period there are specimens in 
Lung Chuan celadon, a flower pot of 
blue Chun Yao glaze and a pair of vases 
with wing and ring handles. 


PLazaA Art Auction Rooms 


ANTIQUE FURNITURE, ETC. 
Sale, April 3-6 








Mow on exhibition at the Plaza Art 


Rooms is a very select collection of an- 























4th by order of Suval and Voron. The|tique English and American furniture, 
porcelains which form the most im-| Lowestoft, period silver and hooked 
portant part of the collection include (Continued on page 18) 
| 
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(Continued from page 17) 


rugs. 
apartment use. 
Among the furniture are several sets 


of Chippendale chairs of considerable 
interest. Many of the pieces came from 
world famous collections such as that 
of Countess Caves of Richmond, Eng- 
land; Kerfield House, Knutsford, Eng- 
land, and other equally well known i 
lections. There is included a very in- 
teresting cherry bureau, American, circa 
1780, with moulded top and bracket feet. 

The hooked rugs were all selected by 
that well known authority on hooked 
rugs, Anna M. Laise Phillips. There is, 
in particular, one room size hooked rug 
which Mrs. Phillips considers one of the 
best she has ever discovered. The col- 
lection is varied and contains unusua! 
motifs and beautiful coloring. It is not 
often that such a collection is offered 
for sale. 

The sale will 


rest of the week. 





RAINS GALLERIES | 


ENGLISH FURNITURE, 

SILVER, ETC. 

Exhibition, March 31 
Sale, April 3-6 





A special exhibition will be held on 
March 3lst at the Rains Galleries of sev- 
eral important collections including rare 
old English furniture of the Sheraton, 
Chippendale and Hepplewhite periods, 
Duncan Phyfe dining tables, sideboards, 


chairs, highboys, lowboys, secretary 
bookcases and slant-top and knee-hole 
desks, hall-clocks, cabinets, sofas and 


gaming tables, chests of drawers, wing 

chairs, tea-caddies, banquettes and also) 
some splendid examples of XVIIth cen- 
tury tapestries, textiles, paintings and 
sporting prints. 

Included in the exhibition is an as- 
semblage of old Georgian silver and 
Sheffield plate, including tea sets, coffee 
pots, large platters, baskets and other 
articles of decoration and utility. A 
feature of the silver collection is a re- 
markable six-part silver mirror, platteau 
with massive silver border of chiseled 
workmanship made by Benjamin Smith. 
famous silversmith of London in 1807. 
A pair of gilded bronze centerpieces by 
the same maker, bear the Ducal coat of 
arms. 

The sale will commence on Wednesday, 
April 3rd, at 2:15 p.m., and continue 
through Saturday, April 6th, daily at the 
same hour. 


CHRISTIE’S 


OLD ENGLISH SILVER 
Sale, April 10, 11 








Old English silver plate, chiefly of the 
XVIIth and XVIIIth centuries and for- 
eign silver and old Sheffield plated arti- 
cles, the property of Reginald Astley, 
Esq., will be sold by Messrs. Christie, 
Manson & Woods on April 10th and 11th. 

Among the most important pieces of 
Old English silver is a Charles IT silver- 
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| gilt porringer and cover weighing 51 oz. 

dwt., the barrel engraved with the arms 
of Corbet and with the Corbet crest on 
the reverse and on the cover. The handles 


The pieces are all suitable for |are moulded as S-shaped scrolls chased 


with foliage and the cover surmounted 
by three scroll handles. This piece was 
included in the exhibition held at Lans- 
downe House in 1929. Another valuable 
piece, a James II silver-gilt porringer 
and cover, is also engraved with the Cor- 
bet arms and scroll mantling. This por- 
ringer, weighing 61 oz. 9 dwt., has 
acanthus and palm leaves around the 
lower part, the cover surmounted with a 
foliage knob and the handles moulded as 
S-shaped scrolls. 

Another Charles II piece of consider- 
able interest is a silver-gilt tazza weigh- 
ing 35 oz. 4 dwt., the center engraved 
with the Corbet arms surrounded by 
scroll mantling and having an embossed 
gadrooned border. 





start on Wednesday. | 
April 3rd and continue throughout the | 


BROWNLOW PICTURES 
Sale, May 3 


At the rooms of Christie, Manson & 


| Woods, on May 3rd, an important auc- 


tion of pictures by old masters, the 
property of the Right Honorab!e Lord 
Brownlow and others, will be held. 
Among the best known works to be of- 
fered for sale at this time are Van 
Dyck’s “Portrait of Jacques Le Roy,” 
Romney’s “Lady Hamilton as Cassandra,” 
George Morland’s “The Dancing Dogs,” 
Hoppner’s “Portrait of the Honorable 
John and the Honorable Henry Cust,” 
and Rembrandt's “Isaac Refusing Esau 
His Blessing.” 








FOREIGN AUCTION 
CALENDAR 








CHRISTIE, MANSON & WOODS 
London 


April 10-—-Old English silver, the property of 
Reginald Astley, Esq. 
May 2——The Portland Vase, the property of the 


Duke of Portland. 


Cc. G. BOERNER 
Leipzig 
May 10, 11--Engravings by old masters, in- 
cluding the Passavant-Gontard collection. 
May 13-15-——-The Julius Model collection of 
French color prints and other graphic arts. 
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119th and 20th. 
was 


AUCTION REPORTS 

















The grand total for the sale 


$27,710.00. Important items and their 
| purchasers follow: 

AMERICAN ART ASSOCIATION KENDALL ETCHINGS | 104 Briscoe, Arthur “Heaving the Line,” 
Madison Avenue at 57th Street . L | etching signed, published state; Charles Sess 
March 26. 27 . 2 : American Art Association—Etchings, dry-| Jer ........... $395 
} at 26, 27, 28, 29, 30-—-Period furniture, | points, lithographs and a group of colored] | “°° "TT" es Ge a oe - 
abrics, tapestries, European and Oriental | mezzotints, the collection of Anna N Kendall | 114—-Briscoe, Arthur. “The Gale,” signed 
porcelains, semi-precious mineral carvings, | of Chicago, with addition: from other well| etching, published state; Kennedy and Com 
paintings, silver and glass, the property of | nown collections, were sold on March 7 a ee i $210 

the estate of Gertrude T. Dix and Harmon . . 
W. Hendricks with additions ee — 122 —pruttnen st. Gerald L. “Almina,” signed 
April 1, 2, 3—First part of the collection of 5 a : : etching, published in 1924, edition limited to 
books on the history of the West of George the objects which are to be dispersed. | 89 proofs; Kenne!y and Company....... $220 
W. Paullin of Chicago. The auction houses have been assured 124—-Brockhurst, Gerald L. “The Dancer,”’ 
“- . at i ae rantaee iqgudiog that they will receive objects of the first} signed etching, |-mited edition; Kennedy and 
the collection rmec y t ate i ; ie fein . s : - lee eh sn VebAdd-re ees behave 25 
Simon of Easton, Pennsylvania i “man |importance which rank as museum = a5 ent Ge Id J “Tt ~ ianeer, : 
April 4, 5--Heeramaneck collection of Asiatic | M€NS. — As many difficulties were encoun- “dual aeaiben Limited edition ; essai aie 
ann 6—The B Resskor! coll tered in London and Berlin, the Vienna} Company ................... axarct $225 
ri e arry enskorf collection f so tee anadle mortal ‘ Datel 9 = rs : oo 
TEnglish ies” , — “houses have case yp agape the yt ae - -_—* Albrecht. ign Bente bs the 
government would bear the brunt of a ity all, engraving, Bartsch, No. 40, 
ANDERSON GALLERIES Leo? sea aaa ya ' donnie: : signed in the plate, with the monogram, AD. 
489 Park Avenue expenses occasioned by the appeals of 1514; Charles Sessler $510 

April 2, 3, 4-—-Oriental art, chiefly Chinese, by | emigrees. The auction house officials are , OSSICT 2c eee ee eeees . 


order of Suval & Voron, Inc. 
April 6-—-The 
furniture. 
BROADWAY ART GALLERIES 
1692 Broadway 


Hayloft sale of early 


April 4, 5. 6 
niture, bronze and 
glassware, silver and Sheffield plate, 
Sevres vases with pedestals to match, 
Persian and Chinese carpets and rugs 
FIFTH AVENUE AUCTION ROOMS 

341 Fourth Avenue 

March 27, 28, 29. 30—Miscellaneous sale 

April 3, 4, 5, 6—Miscellaneous sale. 

PLAZA ART ROOMS 
9-11-13 East 59th Street 

April 3, 4, 5, 6—Antique English and American 
furniture, Lowestoft ware, porcelains and 
period silver by order of Mrs. 
with additions from the collections of Countess 
Caves, Kerfield House. and others. 
collection of hooked rugs by order of 
M. Laise Phillips. 

SILO GALLERIES 
40 East 4Sth Street 

April 3-6, 8-13--The Henry Miller 
with additions. 

RAINS GALLERIES 
3 East 53rd Street 

April 3, 4, 5, 6-—-Old English furniture of the 
Sheraton, Chippendale and Hepplewhite 
periods, XVIIth century tapestries, textiles, 
paintings, sporting prints, porcelains, 
ware, china, Georgian and Sheffield silver, etc 


marble statuary, 


and 


SOVIET AUCTION 
IN VIENNA 


VIENNA.—tThe Soviet regime is plan- 
ning an auction of valuable art objects in 
Vienna. The Soviet government has en- 
trust two Vienna auction houses with this 
sale. The director of one of these estab- 
lishments has gone to Moscow to select 
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A. WERTHEIM GmbH. 


COLLECTION OF 


JOSEF CREMER, 
DORTMUND 


SELECTED WORKS: 


Italian and Flemish Primitives 
Works of the High Renaissance, 17th Century Dutch Paintings 
Masters of the French, English and Spanish Schools 


TO BE SOLD BY AUCTION IN 
MAY, 1929 





BELLEVUESTRASSE 7 
BERLIN W 9 





Auction 





collection | 


glass- | 





Furnishings and art effects, fur- | 
china, | 


Royal | 


Celia Taylor | 


Also al 
Anna | 





la ady ji } scow >lect; > iec 
American | #/Teady in Moscow selecting the objects 
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HEINRICH GOEBEL 
WANDTEPPICHE 
(TAPESTRIES) 


Part II: Die roman‘schen Lander (The Latin Countries), two 
volumes with 645 pages; 10 plates in color and $36 plates in half- 
tone. Price, $71.50; in half-calf, $74.00. 

Goebel’s monumental history of tapestries has now reached its 
second part (issued in two volumes), comprising the marvellous prod- 
cuts of the factories of France, Lorraine, Italy, Spain and Portugal 
which, in the course of centuries, turned out tapestries of such sur- 
prising richness and splendor. 

For several decades the author has been collecting a great number 
of documents and worked through an almost increditable amount of 
literature on the subject. But most of all, he has examined thousands 
of tapestries in the original as well as in illustrations. 

The second part of his “History” is fully equal to the first which 
treated the tapestries of the Lowlands. 

Part III, which will deal with the tapestries of the German and 
Slavic workshops, will conclude the “History” and will be published 
in about a year. 

For those readers who wish to purchase the second part only, a 
special edition has been issued, entitled: 

“DIE WANDTEPPICHE AND IHRE MANUFAKTUREN IN 
FRANKREICH, ITALIEN, SPANIEN UND PORTUGAL” 
(Tapestries and Their Factories in France, Italy, Spain and Portugal) 

Subscribers to all three parts of the “History” will be allowed a 

discount of 20% on the price of the first part. 


PUBLISHERS 
KLINKHARDT & BIERMANN 
LEIPZIG, GERMANY 


The book can be ordered in this country through B. Westermann Co., 
Booksellers, 13 West 46th Street, New York 


Inc P 
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re sale AUCTION REPORTS : ; , Ruines: Auvergne,”’ signed canvas, 8 x 13 |65—Van Loo, Carle (School of). “Portrait 74—Watteau, Jean Antoine. “Fete Musicale.” 
their . vai pee stoi : :) ihc dean hoes tiede ania pains} acacnsannt $600 of Marie Leczinska,”’ canvas, 32 x 25% signed and dated 1703, canvas, 33% x 42 
—_——— 27—Veyrassat, Jules-Jacques. “Young Women Mb! baesay ube ctnawedss acwaebesies dhe $300 im.; Wiliam T. Travertississicksucnae $2,600 
: : (Continued from page 18) in a Cornfield,” signed and dated 79, panel, | 66—British school. “Portrait of a Lady in}|75——-De Largilliere, Nicolas. “La Duchesse de 
ine, : ; . S a, é Ba: Se Gs 0 0s bead eas abies eeu $160 White Muslin Gown, canvas, 30% x 26 Bourgogne (Diane en Robe de Chasse),” can- 
; Sess 198—Haden, Sir Francis Seymour. A Sunset = . 2 : . “ in S( ' 
$325 "in Ireland,” signed drypoint, second pub 27a--Isabey, Louis Gabriel Eugene. ‘“‘Rocky nies ale tale Sap he = Roe as ae oe ee $150 vas, 53/2 x 41 in.; James D. Brown. ...$650 
lished state of two, with pencil dedication, Shoreline,”’ canvas signed, 12 x 16% in. . $35 sa omens Donatien. “La Duchesse _de | 76—W interhalter, Franz Xavier. “Portrait of 
signed “To Mr. Edmond Sutton;” Kraushaar Gal 28—Guigou, Paul Camille. “The Great Pines: . irepois, canvas, 32% x 26 in....... $500 a Lady with Ringlets,” signed and dated 
‘ane best is Set5ye edad 0h wd acke on eee $700 near Arles,” signed panel, 10 x 15% in..$40]68—-French school. ‘Portrait of a Judge,” 1857, canvas, 45% x 35% in.; J. Weitz- 
+e 7s “rr > ras : 
257—Kent, Rockwell. “Landscape,” original 29—Guigou, Paul Camille. Un Village: canvas, PR SR oe ee oe ee $160 __ ner Latte ten eeeeeseeeeeeeensereeseeees $950 
signed pen and ink drawing signed on lower margin; Printemps,” canvas, 18% x 15 im....... $40 |69-—-Van den Bosch, Balthasar. ‘Le Paiement | 77—-O’Connell, Frederique (née Mielhe). “The 
ited to E, Weyhe ....-.eeccesceccceserecceees $85 30—Flemish school. ‘‘Nature Morte,’ panel, des fermages,”’ signed canvas, 25 x 32% Arrest of Charlotte Corday after the Murder 
$220 . ices Wie “ << 7 \y, “i s Wa. 40s aed wiee heh bans p00ibe's PU diane kat $190| of Marat,” signed and dated 1848, canvas, 
?16—Lee-Hankey, Williams. La Mechante, 13 SRA Wis Fads ckbb ees ccedeeave ke $7 70_F Sohal hh *s .+$ 33% x 41 in $210 
incer,”’ signed drypoint, published state, limited edi- | 31— Watteau, Jean Antoine (Attributed to). / nd — hee or .Portrait of a Lady, on fa HAE Mer seeeeoerees ftteeeeesees > 
ly and sions Dn Ths «aw ban kkacsyonanses $50 “Scene Galante avec Musique,” canvas, 121% 7 wee dig 6 + ee a ob 6 pidah o he eee $210 78—Van_ den Eeckhout, Gerbrandt. The. 
$99 60 |? tyka, Jan. abbi en Robe de Priere, Idolatry of Solomon,” canvas, 38% x 49% 
- $22 331--Lepere, Auvute. ‘‘Angers, la Maison du er i Nos baba. Pact beke Canndetent $406 canvas, 39% x 27% in $435 in $380 
incer,”’ roi de Pologne.” * signed etching, edition lim 32—Gagliardini Sultan” Catone “Midday | 72--Van hs eens» ees Maz a "WETICTT TIT Tere ee eee 
, Je agilar’ ‘is re ‘ Yide 5 urg, . es g- | 70. 7wene- “en 7 
7 ited to 35 proofs; Mr. Wuerth.......... $75 Meal,”’ signed canvas, 14 x 11 in........ $40 neuses (The Nymphs of Diana),” canvas ty et e ee oy 
inl 334—-Lepere, Auguste. “La Route de la Hous 33—Michau, Theobald. “Rustic Village Scene,” |_ 25/4 x 31% in...... adsienetedb dies ax $260 | go ~Two Indo-Persian miniatures, XVich “a 
by the soye,”” signed etching, first state, proof num- i SG) arr neers $190 | 73—Watteau, Jean Antoine, ‘The Masquerade,” ‘lIth centuries. “Prince Grantin an Au- 
Da 4, ber 5 of 9 in this state; F. H. Bresler. ..$75 34—Michau, Theobald. “Rustic Village Scene,” signed and dated 1703, canvas, 33% x 41! 4 8 , 
» AD 336—Lepere, Auguste. “Nid de  Pauvres,” Pa ree $210 in.;, William T. Traver.............. $2,600 (Continued on page 20) 
$510 " signed etching, edition limited to 35 proofs; 35—Ricois, Francois Edme. “La Caleche,” 
Se WOME cid ans s sulkeh cows sedae uwean $60 signed and dated 1835, canvas, 13% BS 
’ i ..-$85 ser ee nes me 
351—Auerbach, Levy William. ‘The Exile,’ ee ee P 
signed drypoint, limited edition ; M r. 36—Defaux, Alexandre. Bend gy A — 
EEE: ge eh SRN SEERS Saal haere $85 tigny-sur-Loing,’’ signed canvas, 13/2 x ao 
“fl , “Fa. a ea ee Mi occnnl seRe cc's bands 600 es 4405000 2900s 35 
334-—McBey, James. Zaanstreek,” signed etch [7 Wrens achacl “Portrait of.a Lady as 
ing, marked number 5, edition seventy-six : Diana.” canvas, 1794 = 15 i. cscocaccns $55 
proofs; Charles Sessler........ beeeeceeeee 38——Pater, Jean’ Baptiste Joseph (Attributed 
335—McBey, James. ‘‘Mersea: Sunset,’’ etch to). “Fete Galante,’’ canvas, 16 x 18 in.$375 
I ing, published state, signed, on old paper, 39—Dupre, Victor. “Landscape with Cattle,” 
i marked number 13, edition of 76 proofs; signed canvas, 14 x 21% im............ $80 
L. A. Wuerth....-.ccccerccecessecves $600 |40—--Brenet, Nicolas Guy. ‘Portrait of a Young 
i 386 -McBey, James. “Barcarolle,”’ signed etch Sir pee or pam aks . y miss . 1 with 
:, on old paper, proof number 29 of the | 41 ‘Spanish | school, ortrait of a Man wi 
Enclish edition; Knoedler & Company. .$750 | His Dog, canvas, BO BH. BS Mrcenveccses $35 52 BRIENNERSTRASSE 52 
“1, ‘Bey, J : “The Molo.” signed etch | 42—Minier, Suzanne. “Le Marche — aux 
87—Me! ul ~~ C “~ pjplexs $500 | Lerumes,” signed canvas, 18% x 21% in.$25 
“tad Meaney aS, mm ry Petit 1 Pr nt. Pp aeia.* ’ 43——Hoin, Claude Jean-Baptiste. ‘Self-portrait 
ikY eryon iries,. ee > ) ’ - . oo A °° > 
1 signed etching, 3rd state of 7, before letters, aa Rembrandt van Rijn,” pastel, 21a 
] a verdatre; Harlow ee 44—French school. RAS ig + of a Lady —— 
vo de JF eee eee eee nnee be cdetebmd- etek eh Ds , 4 Powdered Hair,’ ” paste 24 x 20 in hare 
| 421--Rembrandt = van Rijn. “Rembrandt's 45—Breenberg, Bartholomeus. ‘Diana and Her 
] Mother Seated at a Table Looking to the Nymphs Resting,” panel, 18 x 21 in....$100 
Right,”’ etching signed in the plate, 2nd state 46.-Brench tebacl, “Portrait of a Gentleman 
{] of 4; Harlow, McDonald & Company.. .$1,150 with Powdered Wig,” pastel, 21 x 16 in..$45 
] McALPIN AND CALHOUN 47—Vernet, Joseph Claude. ‘Les aie 
MCMIE SN sis wees ; canvas, 19 = 2034 Wiican ss cvcven tenes - $90 
AMERICAN ANTIQUES 48—Ziem, Felix. “Rffet Se est environs 
. AE ag es ‘ I 
1 American Art  Association—American an de Marseille, ws se mae. 17 x 3 ‘B in. saat 
il tiques and historic relics, the property of Judge 49 Taunay, : icolas f rt oe 538 
Henry McAlpin of Sav =~ Georgia, and the ‘ Boulogne, canvas, 21x 25 ws paucae :: Fr 
| collection of the John C. Calhoun family, with 50 -Zuccarelli, ee assica wvtT 
1 few additions, were sold on March 23rd. The with Figures,” canvas, 25 x 17 in....... Foe 
, - ale was $25,757 ‘ 51—Luini, Bernardino (Attributed 2). Ma- 
total for the sale was $25,757.00. Important : : he Inf - Joba, 
items and their purchasers follow: Soman ony = Ly a nfant o ate 
. : . ondo pane iame | & RR Sareea $475 
125—George III silver table candelabrum in 52—V “ly Ostade, Adriaen (Attributed to). 
the Adam taste. Matthew Boulton, Birming ‘ , “Village Fete,” canvas, 20 x 28 in...... $80 
ham, 1793; L. J. Marion, agent......... $400 ; $3—Srranz Pearbus the Younuer. “Sete 6 
215—Block, Eugenius danee 9 de. Anis ait of Fontainebleau,” panel, 201% x 26% in...$500 
John C. Calhoun, signed and dated 1851, ‘CHUS” : Mg” eG Meiliens “Deorteai = 
: : . . . s 4—De Champaigne, Philippe. Portrait of a 
canvas, 393% x 32 in.; Charles H. Haig.$1,300 BACCHUS t - ipa a homens” aalewein ae 
226—Queen Anne curly maple cabriole-leg low HELLENISTIC BRONZE | _ - the ana veal ye " wi s $150 
mt —* early XVIIIth century; — oa re ‘ er 55—Boilly, Louis-Leopold. ‘Portrait of a L ady 
erg & sevVy. Ce eee eee eee eer eeseesesees POL . ; s rd k. ress, ” Se a 26 x 21 in. 
239--Sheraton inlaid ay oa sideboard, New|/ncluded in the sale of the Arthur B. | =, 1 ig a ytoh = oe J ar 3” $675 
Jersey. Call 1790; ~ L. Clerden ; Ah sth Davies collection at the American Art|s56—De Lampi, Giovanni-Battista the Elder. 
4 noun mahogany ons 0 pe . Ps a A 
“"sideboard, American, circa 1820; P. W. Association, April 10th and 17th. Valeia, Menine.” “Meschants”” Contam 
a ae 57 allain anime. acchante, canvz 
Prom @ Cee oss cv issveeescedae $1,200 : ete ae ees A 150 
246—-Painted pine room with corner cabinet, |58- De 1 id ys RE '" “Madame de erat. 
New England, XVIIIth century; 7 tt. 9 im. | 17—Berchere, Narcisse. ‘The Fountain at |" @gny in Her Garden.” canvas, 24% x 29 
x 18 ft. x 15 ft.; A. Linah, agent... .$2,200 Zimboul: Isle of Rhodes,’ * pencil and wash le ee it on ae. eer ee $300 
re Aap drawing, 1242 % 18% im..........+++. $12.50 | 59 Van Avercamp, Hendrick. ‘Winter Car- 
LARACHE PAINTIN 18—Dupre, Jules. “Youthful Shepherdess,” | nival,”” panel, 17% x 30% in.; Louis J. 
: American Art Association ho paintings of signed crayon drawing, 25. x 19% in...$40} Marion, EY 2) See $850 
Pp the French and other schools dating from the | 20-—( azin, Jean Charles. ‘A Windmill in |60—Van Kessel, Jan. ‘‘Nature Morte,’ signee “Portrait des Conte de Nantelul” 
XVith to the XXth century, the collections Artois,” signed canvas, 21 x 25% in. $35 | and dated 1652, panel, 21 XS 31% in. ..-$150 tee Plcrcaiiin ier ike 
; formed by Mr. Felix Larache of Paris, -were | 21- Berchere, Narcisse. ‘Arrival at the Fort, |61--Le Moyne, Francois. ‘‘Portrait of a Gen ) ue ‘ 
sold on March 2Ist. The total for the sale signed panel, 7X 9W iM... cccseecveces 27.50 tleman in Lilac Jacket,’’ canvas, 30 x 524 1574 
b. was $26,190.00. A complete list of prices |22--Schmidt, Adolf. ‘‘General Count Alexander is id ones 69h 05 64> 6 OkKAS LAN SRE ESS $200 
follows Suvarov, pastel, 9 x 7% WM. cracveres $75 | 62- ‘Mignard, Nicolas (Attributed to). Por- 
1—Meissonier, Jean Louis-Ernest. ‘‘The Mus- | 23—Tischbein, Johann Friedrich August. “Por. | trait of a Young Man,” canvas, 30 x 25 HI 3H 
keteer,”’ pen and ink drawing with inscription trait of a Lady,” pastel, 9% x 7¥ in...$160] im. 1.2... ee eens ees eeeees eeeeecees +++ $120 ( zy CLASS 
by Halevy stating Meissonier to be the |24—David, Jacques Louis. “ ‘Antony and Cleo- 63— ‘French school. “Portrait of a Gentleman 
AEE SS Carer $80 patra,” canvas, 9% x 12% in hive a.8 ea kil $300 with Long Brown Hair,” canvas, 27% x 
f French school. ‘Portrait of a Gentleman.” |25—Guigou, Paul Camille. ‘‘Noonday Rest,” |}24 im, .........00-eeee008 pes cecees Seees $ 250 OLD and MODERN PAINT INGS 
pened and Whe, 7 6: iB... cedvccecvcs $35 signed panel, 10 x 13% in......... teens $45 |64—French school. ‘Portrait of a Nobleman, 
rs }—Italian school. Pair of pen and ink draw-|26—Rousseau, Theodore. “The Village of cnuvas, 2636 K 2334 UM... osccccvvvcces $120 
be ings. “‘The Hermitage,’’ and “The Peasant’s 
i,” C.F Miivices «res padeut cess uae 
1 : +--Garat, Francis. “On the Fortifications,’ 
signed watercolor, 5 x 8 in. $30 
= Har pignies, Henri Joseph. ‘‘La Promenade 
Saaee a Menton,” signed and dated °'99, watercolor, 
Fit ee eee re ree 140 
6—Troyon, Constant. “Study of Cattle in 
Pasture,” signed crayon and wash drawing, 
Oe EER Mie va cvncankes bes atrsstaesess $200 
7—Flemish school. ‘Village Landscape,” pen 
cil and wash, 8% x fe Sr $27.50 
8—French school. “Ttalian Lakeside Scene.” 
sepia wash, 9 x 11% in......... seeceoes $10 A D ANY 
9—-Wouwermann, Philips. “Meet of the Hunt,” 
pen and ink drawing, 11 x ee in... .$17.50 
10—Harpignies, Henri Joseph. ‘View of the 
Chateau: near Chartres,’ signed and dated INCORPORAT ED 
1893, watercolor, 12% x 8% in......... $100 
) 11—French school, “Bord d’ Etang,” sepia wash, INC. 
: 93 xs ie me ivade Pabwacteeveeee ean $25 
F 12—Garat, Francis. “Dans le Metro,”’ signed 
and dated 1911, w atercolor, os 55 Gin. - $25 
3-—-Lemarie, Madeleine. “The Guitar Player, ~ Di ti ‘ 
ce signed watercolor, 15 x 10 in......... $32.50 stim uished 
S 14—-Berchere, Narcisse. ‘‘View of Valdemose: g 
l- Isle of Majorque,” signed pencil drawing, 
RESO. SOee Wika wnc.cs cs boanesecaal $12.50 
i 15—-Garat, Francis. “La Porte Pouchet,’ 
5 signed watercolor, 11 in. x 18 in........ $20 
Js 16—-Isabey, Louis Gabriel Eugene. ‘River 


Landscape: Moonlight,’’ stamped with seal 


mark of Isabhey, crayon drawing on blue 
'r SO Dee Bh Oe Sis is 00.90ed eee eee deel $30 
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WORKS of ART ||| : 


(Pictures, Tapestries, Furniture) 647 FIFTH AVENUE NEW YORK NEW YORK PARIS 
PRIVATE PROPERTY 


Sold on Commission 57 Rue La Béetie, Paris 647 Fifth Avenue 21 Rue la Boetie 


Advice to intending buyers 
Consultation on artistic furnishing 
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Cc ? cp 482-—Mahogany bow-front chest of drawers with y chairs, English, circa 1790; |333-—-J. A. MeN. Whistler: The Pi tta; Fi 
AUC TION REPORTS canine han Ly New England, mid- nib Sak ie ncctketeu we ° end ieee Guceee $1,075 eS aio ; pr re : , we rs ie, ‘ pape mt £ 190 PERIOD FURNITURE 
==: DE: MUEws db dconsdeudosbdesesiecs $350 | 1410- -Personage ta ; "hi inf 
pestry: Ahasuerus  ap-|334—-J. A. McN. Whistler: The Mast; Dun- 
Conti d 19 485—-Georgian mahogany sofa table on ea proached by the emissaries of the tribe of RK i ni tiatera x b:h ba bn do a oe ae hee £140 IN LONDON SALE 
(Continued from page 19) supports, English, circa 1795; Mrs. 56 | oe Oudenarde, XVIIth century; Mr. | 336-—J. A. McN. Whistler: The Rialto: Fine 
ience’ “ ’ a Sib GboGeee en Secor sdboodeseoeseooss ) Samuel A. Berger Keil, 95 EY eel CAN $900 3. , ce ee J N. : ; f ——— 
ry x i in «Bho ge relbescoppnsa S13 ; “Bordelai wmid XV illth ce sony ft oo 1411—-Animal tapestry ory of the Eng an Anders L % Z . mi Er - t R mee art LONDON.—Christie’s sale of old 
= haem ng deataclttet tedlatl rdelais, mid- th century; Mrs. Henr : pe ; ty OM . : Orn: “Tne s enan ; 43 ;, . , " . 
$1—Two Indo-Persian miniatures, XVIth to| Rodkin ............................. $250 .. te yg Vith century + aneae ee rr era en eT. T £195| English furniture on February 28th in- 
VIith centuries. “A Prince and a Dragon,” |762—-Trumeau mirror of the Louis XVI_ period, Seer Saeee see es nr ald ante Pictures aNp Drawincs -luded tl erty of Mrs. E. R. D 
and on verso, “Return of the Prince,” 54% x r 1412—-Aubusson tapestry with Chinoiserie,|,.  ... , cluded the property of Mrs. KE. K. De- 
’ “% French, XVIIIth century; Mrs. L. W. Nic 
Tete ti Nie a pana aaa ae a $20! Noel $270| French, early XVIIIth century, 8 ft. 4 in. “— a ages een: Landscape with shep |i enham, of 8 Addison-road, W and 
82—Two Indo- Persian miniatures, XVIth to |766-——Lady’s writing table of walnut on high x 12 ft. 5 in.; Mr. M. Lloyd Frane..$1,650 ; rar a : ow eta baila tachedghaly vee £135 ; : Le : “ 
XVIIth centurie .. “Obeisance to a Prince,” supports Provencal, mid-XVIIIth century; |1413—-Aubusson tapestry with Chinoiseries, 24-—-Sir Peter Lely: Portrait of the first Duke articles from various sources. The total 
on verso, “Birth of a Prince,” 4% x 5 Mr. C. P. EEE Tae TSR a ae $180 French, early XVIIIth century, 7 ft. 7 in. x of Bedford; Amor.............+-.00. £150 amount realized was £3.117 
(Re oR a a $15 |771—Painted four-fold paper screen, French,| 9 ft. 1 in.; Mr. E. D. Brandagee...... $1,950 | 39—-J. Ferneley: A Horse and Cattle Fair; ‘ eT ead ; 
$3—Two Indo-Persian miniatures, XVIth to rag ath century; 76 x 63 in.; oe 1414 Aubusson apeste with Chinoiseries, |_ Ford reeneseeseereeeeaes renee eeeeees £200 Among the principal items were six 
SYaush catarien Hg Arsumption of *| ai Carved chest at drawers of goldclored | F"GpCh GACH XVNI cqntury. 7 1 3.in. 5/50 J. Zuflany, R.A: Sporting Subject:| Hepplewhite mahogany chairs, with 
Pri ” 6x 5 ;| walnut, South yprench, early XVIIIth cen- ; ; ee ee See ean! Weck sq carved shieldshaped backs, the seats 
incess, x EBicccsesespevesersces $1 tury; Mrs. A. W. Larner.............- $230 1415—-Pair a p aes F verdure tapestries with |51—Abraham Mignon: Still Life; Tooth.. £105 rr ’ ; 
84—Indian miniature. “Maharajah with En-| 0|—Serpentine front marqueterie commode of | ardinal’s arms of Biaudos Casteja, Auvergne, |52—H. Alken: Coaching Scenes, a set of four; covered with brown leather, which were 
sourage, " XVilth century, canvas, 10% x the Louis XV_ period, Dauphinee, mid- XVIith ceutury, 9 ft. 10 in. x 4 ft. 1 in; ID cae ane 46 0400 d 6 veka’ £650|sold for 185 guineas (Aldridge) ; a Chip- 
7 ME i nee eadilies bilebeds heses ese $25 XV ileh century; tise Fr. A. Sticer....$310 Plaza Curiosity Shop, Inc............. $1,200 | 53- 56 * ‘s ban Henderson: Sporting aa pendale mahogany armchair, with stuffed 
85 pool Persian miniature. ‘Seated Princess,” | 967 ahoxan high -post tester bed ‘of. the | 1416 Enghien hunting tapestry, French, XVIth| __JOCtS; 4scKermaun oe. ee eee eee eeee se pe a¢ ' 
- : 4 } ; 7 a seat and back, the arm supports and legs 
XVI th to XVIIth centuries, 6% x 5% Adam i & English, circa 1785; Mrs. H. century, 2 ft. 10 in. x 14 ft. 10 in.; Mrs, |57—C. Cooper Henderson: Coaching Subject; . : ao : Peet 
MLE cihitaisnns0ss noses owes oss SR ao bbd noses neces sx songs eses eo, goo bcwcceusevestoss $1,900 | __ Ellis & Smith..............esceeeeee £920 |carved with foliage, and with lion’s-claw 
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MINNEAPOLIS 





Lithographs and small bronzes by con- 
temporary American artists are being 
shown by the Friends of the Institute 
in their third exhibition this season. In 
the course of two years this active auxi- 
liary has organized seven exhibitions. 
Only twice has it gone outside the Twin 
Cities for material: once for the showing 
of modern decorative arts last season, and 
now for this exceedingly complete survey 
of lithography by American modernists. 

In selecting these prints in New York, 
Mrs. Summer T. McKnight, president of 
the Friends, was able to secure one ex- 


ample of every artist in America working |. 


And the preponderance 
subject matter is 


in this medium. 
of purely American 
striking. 

Two Minnesota artists, Wanda Gag and 
Adolf Dehn may be_ studied in the 
Friends’ Gallery. Miss Gag is represented 
by two of her original and personal draw- 
ings: “Spring” and “Gumbo Lane. 
“Beethoven Ninth Symphony” by Dehn 
is a typical example of his caustic social 
criticism. ; 

The extent to which New York with 
its gigantic architectural masses and its 
teeming life has taken hold of the younger 
generation of American artists 1s seen in 
several of the prints in this exhibition. 
Louis Lozowick’s “Waterfront” is a strik- 
ing design of massive buildings looked 
down upon from a still higher eminence. 
Arnold Ronnebeck’s “Wall Street” is a 
cubistic vision of the vertiginous heights 
of the city, of especial interest to our 
museum because the John De Laittre 
Memorial Collection contains a similar 
drawing by Mr. Ronnebeck which prob- 
ably served as a basis for the lithograph. 
Glenn Coleman’s “Third Avenue” is a 
delightful example of that independent 
young artist's work, and Mabel Dwight’s 
two-color print, “Aquarium,” is a type 
of genre study which combines humor and 
keen observation. 

In addition to those already mentioned, 
the following artists are represented: 
John Carroll, Julius Bloch, Emil Ganso, 
Reginald Marsh, A. Z. Kruse, Charles 
Locke, Pamelo Bianco, Richard Lahey, 
Henry Billings, Peggy Bacon, Ernst 
Fiene, George Biddle, Boardman Robin- 
son, Rockwell Kent, Marguerite Zorach, 
M. H. Collison, Pop Hart, C. O. Wood- 
bury, Elsa Schmid and Yasuo Kuniyoshi. 

Fight small bronzes have also been con- 
tributed from Twin City collections to 
complete the exhibition. They are as 
follows: Seated Figure by C. P. Jenni- 
son from Wilbur B. Foshay; “Laugh- 
ing Child” by E. C. Hinton from Mrs. 
O. C. Wyman; “The Big Duck” by Edith 
Parsons from Mrs. Franklin M. Crosby ; 
“Wounded Victory” by David K. Rubins 
from Mr. and Mrs. Harry W. Rubins; 
“Girl Kneeling” by Paul Manship from 
Mrs. Eugene J. Carpenter ; “Diana” by F. 
Lynn Jenkins from Miss Sarah Con- 
verse; “Eagle” and “Head of a Horse” 
by Albert Stuart from Mrs. William 
Skinner. 

* * * 

In an attempt to arouse public interest 
in their project, that of establishing a 
Jewish Art Museum in Chicago, the Sis- 
terhood of Temple Israel, a local organi- 
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zation, recently sponsored an exhibition 
of Jewish art and ceremonial objects. 
This exhibit was shown in the community 
house of the Temple, Twenty-fourth 
Street and Emerson Avenue South. 

Mr. Geller, who lectured on “the Jew 
in Art,” brought with him a number of 
art works owned by the Jewish Museum 
association and which inciuded woodcuts 
by Israel Paldi of Palestine, etchings by 
Lillien and Gutman, lithographs’ by 
Struck and Pann, hammered brass ob- 
jects and a group of reproductions. An 
additional feature consisted of twenty-six 
plates of Jewish ornaments which were 
from the old Hebrew manuscripts of the 
famous Steassoff collection. 

The ceremonial objects which were 

shown probably best represeit the true 
genius of the Hebrew artist. 
What remains of the old Jewish art 
is hidden in unknown places throughout 
the world, in homes, in synagagues and 
under misleading classifications in mu- 
seums, where its true value and worth 
goes unappreciated. 

The Jewish artist has always been most 
expressive in the graphic arts and his 
hand-lettered and illuminated manuscripts 
are possibly the only records left which 
have been properly classified. Modern 
Jewish artists are particularly noted for 
their woodcuts and etchings. 

Thus, combing the world for the works 
of old Hebrew masters and acquiring the 
offering of present day artists, the Chi- 
cago museum when its doors swung open 
to the public gave the world a more au- 
thentic view of the important place that 
the Jewish race has occupied and holds in 
the fine arts and the growth of every 
nation's culture. 
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DENVER 

The exhibition of rare copper, pewter, 
brass and homespun, lent by Denver resi- 
dents, was on view at the Denver Art 
Museum until March 14th. The exhibi- 
tion of period furniture, china, glass and 
hangings, also lent by Denver residents 
and drawn from recent exhibitions at 


Denver branch libraries, took its place 
in the main gallery March 15th. 
Watercolors and oils by Vance H. 
Kirkland remained on view until March 
15th. The exhibition of photographic 
art by the Denver Camera Club opened 
March 16th. 


| ST. LOUIS 





The Honoré Daumier collection of 
lithographs, at the City Art Museum, 
consisting of works that were assembled 
by the late Sarah Bernhardt and now 
the property of the Minneapolis Insti- 
tute of Art was on view until March 
15th. On March 15th there was opened - 
to the public the eighth International 
Water Color Exhibition, organized by 
the Art Institute of Chicago. These 
aquarelles will remain on view until the 
middle of April. 
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Egyptian bead necklaces dating chiefly | 
from the XVIIIth Dynasty, iridescent | 
Egyptian and Roman glassware, Egyp- 
tian bronze and carved wood figures, 


BOSTON 


Exhibitions on view in the galleries of 
the Museum of Fine Arts for the week 























PROVIDENCE 


Etchings from the Walter R. Callender 
collection and French peasant costumes 








] 
destroyed; A. 





Legros by “La Paysage 
a la Mare,” the second state of four of 
which only two impressions are known, 
and A. Lepere by “Clisson,” the plate of 
which has also been destroyed. 


On March 25th the exhibition of Rus- 
sian arts and crafts opened in Detroit 
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With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are caretully unpacked by experienced employees, 
a ee oe packing material, if 
so 






















WAREHOUSE 
DEPARTMENT 






We specialize in the handling and packing of works of 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 

























PACKING AND 
SHIPPING DEPTS. 





On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- 
tation and packing, and also the possibility of damage. 























NEW YORK 


W arehouses: 
507 WEST 35th STRBET 
Tel. Chickering 2218 
323 BAST 38th STREET 


Tel. Ashland 7637 
OFFICE: Hudson Forw & Shipping Co., Inc. 

6-10 Cecil Court, St. Martin’s Land, we. 2 (Tel. eomed 3043) 
Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Member of the Antique and Decorative Arts League 


og 
17 STATE STREET 
Tel. Bowling Green 10330 








































Caan 








j 
3 673 North Michigan Ave. 














| PAINTINGS RESTORED 


with 30 Years’ Experience 
References: Museums, Deglers, Collectors 
12 Years in New York ST 


ROUS 


130 West 57th Street, New York 
| Circle 2431 














ENGRAVINGS - ETCHINGS 
Artistic - Framing - Regilding 
Paintings - Relined - Restored 


116 EAST 57th ST., NEW YORK 














Dikran G. Kelekian 
W orks of 
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Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


te American Mission, Cairo 
Onposs Place Vendome, Paris 
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PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVIII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 


ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors . 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


O’BRIEN | 
ART GALLERIES ; : 
en METROPOLITAN Galleries \€ |. 
ETCHINGS 578 Madison Avenue, New York . 
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WASHINGTON | 


The Library of Congress 
plac ed 
\mericana including books and souve- 
nirs of the first president and Lincoln. 


\ wax portrait of Washington by Pa- 


recently 


on exhibition a collection of 


tience Wright, the property of Mr. 
Luther Morris Leisenring and some 
others of the heirs of the family, has 


attracted considerable attention. It is in 


, glass shadow box and in an excellent 





tate of preservation. 
» 7 ” 


Etchings of Baltimore by Gabrielle De 
Vaux Clements the 
prints division of the Congressional Li- 


are on view in 


| 
brary. Clements commissioned by | 
a Baltimore 
of historical 


was 
firm to make a series of 


etchings saltimore land- | 


which are fast disappearing. | 
Views of Mount the | 


Washington Monument and Battle Mon- | 


marks 
Vernon place, 
ument are included. 

Also at the Congressional Library is a 
showing of etchings acquired during the 
This is a comprehensive 
the 


last five years. 


exhibition containing the work of 


SS ee 
\t the Corcoran Gallery is a group of 
drawings by Marian 
Washington and vicinity, Harvard and 
and 


Lane. Scenes of 


Princeton Oxford, as well as il- 
luminations, are included in the exhibi- 


tion. 
* * * 


The work of Hans Schlereth, on view 


at the galleries of Harris & Ewing, 
shows considerable gain in breadth and 
last 
Outstanding among these portraits are 
those of Mrs. Charles Parke Stone; the 
the 


late Justice Joseph McKenna of the Su- 


vitality since his exhibition there. 


Secretary of Labor, James J. Davis; 


preme Court; Dr. Benjamin Prince of 
Wittenburg College; Carl von Marr of 
Germany, and Dr. L. M. Zimmerman of 


Baltimore. 





* * * 


M. 
Rosenburg at the Yorke Gallery has been 


The exhibition of paintings by H. 


augmented by a group of portraits by 
Mrs. Alexander Blair Thaw 
statuettes by Mrs. George Oakley Totten. 


and by 


The group of portraits comprises seven 
works, including the most 
recent, a portrait of Mr. Thaw, a self 
portrait and Mrs. Macfarlane. 
The six statuettes by Mrs. Totten repre- 
sent characters from 
American child lore. 


‘Barbara,” 
one of 
Mother Goose and 


* * * 


Miniatures and small portrait draw- 
ings by Margaret A. R. Stottlemeyer are 
on view at the Lorraine Galleries. In 
delicate colors with clear wash Mrs. 
Stottlemeyer has portrayed men, women 
and children with charm and simplicity. 
Her drawings seem less successful. 

me 

From March 2nd to 16th the Land- 
scape Club of Washington held an ex- 
hibition at the Arts Club. The club’s 
traveling exhibition was shown in nine- 


teen cities this season and was most 
enthusiastically received. 
* + . 


_ The exhibition of etchings by Vernon 
lhomas at the Smithsonian Institution, 
Washington, D. C., consists of fifty 
numbers, nearly all being of children, 
with a few cats, a landscape or two, a 
Christmas card, and other subjects, but 
the children are her major subjects, 
those in which she produces the most 
interesting results. 

Miss Thomas has two styles of worn, 
one which is imaginative and decorative 
and the other more substantial, but in 
neither does she go in for light and 
shade. Decorative Japanese arrangements 
are found in much of the work shown, 











PAUL GRAUPE 


4 Tiergartenstrasse Beriin W. 10 


SALE 87 
APRIL 15th-1l6th, 1929 


THE LIBRARY OF 

DUKE GEORGIJ N. 

OF LEUCHTENBERG 
Manuscripts, Incunabula, ALDUS, ELZE- 
VIR, BODONI. Illustrated books of the 

16th—19th centuries. 


SALE 88 
APRIL 17th, 1929 


Valuable Drawings and Book Illuminations. 
English and French color prints of the 18th 
century. Views. Globes. 


Fully illustrated Catalogues sent on request. 

















French 


and English works of 


BRONZE HEAD OF BUDDHA, KHMER XTITH CENTURY 
Recently sold by the Heeramaneck Galleries to a Museum in Europe 
and they give to it a charm all its own, | XVIIth and XVIIIth centuries. The 


The exhibit, which opened on March] prints include lithographs, wood blocks 
25th, will continue to April 21st. 
best known American etchers and also| acquired by 
the | right. 


and a few photographs and have been 
gift, purchase and copy- 





























D. A. HOOGENDYK 
& CO. 





Panel, 25% x 22 inches 


“The Virgin” by Jacob Cornelisz van Oostsanen 
or Van Amsterdam (c. 1470-1533) 
From the Collection Sir William Bennett 








Exhjbited at the Royal Academy of Arts in London 


‘HIGH CLASS PAINTINGS 
BY OLD MASTERS 


AMSTERDAM 


640 KEIZERSGRACHT 


DES MOINES 


“East End of Fisher’s Island” by 
Henry W. Ranger, which is the most 
acquisition of the Des Moines 
Association of Fine Arts, is now on view 


recent 


in the galleries of the Association. Here 
sea, beach and cliff are portrayed with 
a fine balance of emphasis and with a 
sure sense of their relationship to each 


other. 

* . > 
The Iowa Guild of Painters opened its 
annual exhibition at the city library on 
March 3rd, to continue throughout the 
month. 


* * * 
Until March 15th, a loan exhibition 
of paintings of Marie Laurencin was 


hung in the art room of the library. It 
was replaced on thit date by the oils 
and watercolors of J. Theodore John 
son. 





INDIANAPOLIS 


The work of Oakley Ritchey, which 
was recently on display at the H. Lieber 
Company’s Galleries, included oils, water- 
and batik wall hangings, about 
thirty examples in all. These are dis- 
tinguished by sensitive color treatment, 
good drawing and graceful composition. 

ek 

An exhibition of recent work in land- 
scape of Edward R. Sitzman was held 
for two weeks, ending March 18th, at 
the Pettis Gallery. A number of views 
along Lake Superior were included. 

ak * * 


colors 


Paintings by Virginia True are on view 
at the Women’s Department Club. Her 


show includes watercolors, both opaque 
and transparert, that were nainted on her 
vacation in New Mexico last summer. 

















Unter den Linden 21 








Gustav Cramer 





The building erected about 1780 


ANTIQUITIES — OLD FURNITURE 
TAPESTRIES 


MANAGEMENT: 


Prof. Dr. Hermann Schmitz 


BERLIN W. 8, 


Unter den Linden 21 
Tel. Zentrum 8779 
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EUROPEAN ANTIQUITIES 


CHINESE WORKS 
OF ART 


2 TIERGARTENSTRASSE :: BERLIN, W. 10 
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Dart moderne 
Paintings from Impressionist 
and Modern Schools 
(S. A.) 
3 Seiftstrasse 
LUCERNE 





|] JACK NIEKERK 


formerly with 
Boussop, VALapon & Co. 
437 Heerengracht 








AMSTERDAM, HOLLAND 

















J. B. NEUMANN 
New Art Circle & Print Room 
9 East 57th Street, New York 
Neumann & Nierendorf, Berlin 


Graphisches Kabinett, Muenchen 
G. FRANKE, Director 














23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 
Dutch and French 
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COLUMBUS 


“Portraits of Columbus People” are 
being shown at the Gallery of Fine Arts 
during March. One of the finest can- 
vases is a portrait by George Bellows of 
Melvin F. Bragdon. The color is re- 
strained, tich browns predominating in 
the background, coat, cigar and face, 
with only a slight touch of gray-green 
in the flesh shadows. 

Charles W. Hawthorne is represented 
by two canvases lent by Professor and 
Mrs. Albert H. Siebert, one of Dr. W. 
O. Thompson and the other of Professor 


Siebert. Both are life size and handsome 
in their fine scale, big impressive man- 
ner of handling and solemnity of color 

A str portrait of Roderick Peattie. 
Jr., by John C. Johansen gives one the 
same feeling of quality as is found in 
the low keyed canvases by Bellows and 
Hawthorne. The charming small can- 
vas of “Anne” the eighteen-months-old 
daughter of Mr. and Mrs. Roderick W 
Peattie, expresses the certainty and as 
surance with which Mrs. Johansen paints 

Children painted by Alice Schille are 
invigorating and teeming with child life 

Henning Ryden shows his portrait 
painting ability in his large canvas of 
Mrs. Karl E. Burr. A new sketch never 
shown in Columbus is a pastel portrait 
of Mrs. Ryden. He produces interesting 
pattern by using complimentary colors. 

A portrait of Mrs. James J. Thomas. 
wife of the mayor of Columbus, painted 
by Leon Foster Jones of Port Jefferson, 
Long Island, is in contrast to Ryden’s, 
being done in dark colors in subdued 
light. 

Through the kindness of the trustees 
of the Ohio State university and officers 
in Orton Hall the complete group of five 
portraits of the geologists for the state 
of Ohio form an interesting unit among 





ithe portraits at the Gallery of Fine Arts. 

The portrait of John Strong New- 
berry is a sound example of early paint- 
ing by H. L. Upp. The portrait of Wil- 
liam Williams Mather was done by Ye- 
teve Smith from an early daguerreotype. 
The portraits of Edward Orton, Sr., and 
Edward Orton, Jr., by Professor James 
R. Hopkins, reflect the professional skill 
and artistic ability of this artist. 

Guy Brown Wiser has two portraits 
in the exhibition. One is of Mrs. Galen 
Oman, wife of Professor Oman of the 
architectural department of the univer- 
sity, and the other, a recent portrait of 
the Dispatch artist, Dudley T. Fisher, 
Jr., was finished by Mr. Wiser just in 
time to be included in this exhibition. 

A self portrait by Silas Martin, the 
first professor of art at Ohio State Uni- 
versity from 1898 to 1907, is among the 
oldest in the show. 

Through the courtesy of the First 
Presbyterian Church of Worthington, 
two very unusually well preserved por 
traits of the early period are being shown 
They date back to about 1850. The artis: 
‘s unknown. These paintings are interest 
ing historically because they are por- 
traits of Dr. and Mrs. Thomas Wood- 
row, grandparents of Woodrow Wilson 
The old underglazing method of build 
ing up a light colored background fo: 
dark fine details was employed. The fea 
tures are modeled with painstaking care 





CINCINNATI 





An exhibition of paintings by Norber: 
Heermann opened recently at the Cincin- 
nati Art Museum. This exhibition has 
been eagerly awaited by the many friends 
of Mr. Heermann in Cincinnati. Con- 
centrated thought and skillful execution 
are found in all the canvases, each one 
a living force in itself. Careful drafts- 
manship, clear vital color and strong 











characterization are the keynotes of his 
work. There is variety of subject, land- 
scapes, excellent portraits and studies of 
the picturesque types about Capri. Mr. 
Heermann is one of those fortunate art- 


ists who is able to adopt his style to his 
subject. Intense realism, strength and 
intimate understanding are put into his 
peasant types; freshness of color, con- 
crete form, sureness of handling and an 
ever present sense of decoration are out- 
standing in the landscapes, while re- 
straint, dignity and beauty of conception 
are found in his portraits. 


“Jacqueline Winston” is one of the 
later portraits done by Mr. Heermann 
after his return to this country; a 
straightforward, sincere portrait with a 
charming background worked out in a 
beautiful harmony of color. There is no 
feeling of an overloaded or overworked 
canvas. 


The most discussed painting of the 
group is “Anita and Her Friends.” The 
whole canvas carries the inexpressible 
mystery of those dark Southern interiors, 
the flesh tones and bits of costumes 
standing out from the dark canvas and 
making a beautiful pattern of the com- 
osition. In “Giro Cimio, Sailor” the 
Suilding up of the distinct planes re- 
minds one of the artist’s early training 
inder Mr. Duveneck, but the colors are 
‘f a much higher and more intense key. 


OAKLAND 


Oakland’s 1929 annual _ exhibition 
opened at the Oakland Art Gallery on 
March’ 6th to run through April 6th. The 
three juries who chose the works to be 
hung were composed of the following: 
Maynard Dixon, Roi Partridge, Peter 
Ilyin, Selden Connor Gile, William A. 
Gaw, Maurice Logan, Lucretia Van 
Horn, Lucien Labaudt and John Emmett 
Gerrity. 





While no painting of all those sub- 
mitted was selected unanimously, there 
were eight works that received “yesses” 
from all three juries, despite the dissents 
of one member on each of them. The 
eight were “Stili Life,” by Mary Arena; 
“Nude,” by  Franciena Terebova; 
“Wharf, Monterey,” by Everett C. Boyd; 
“Bowles,” by Margaret C  Iohnstone; 
“Still Life,” by Margaret C. Johnstone; 
“Nude in Interior,” by Ralph Chesse; 
“Landscape,” by Ray Bertrand, and 
“Death of Love” by Ray Boynton. 

The other exhibitors in the Oakland 
Art Gallery-Oakland Art League 1929 
annual are: 


Gertrude Bennett Westfall, William 
Jones, E. A. Wiest, Cor de Gavere, Leo- 


nora Naylor Penniman, F. G. Tomita, 
Erwin Manheim, Jeannette Maxfield 
Lewis, Walter H. Stephens, Lionel Jo- 


saphare, Forrest Lee Brissey, Will Frates, 





Dorothy C. Miller, Clyde Scott, William 
S. Rice, Lucretia Van Horn, William A. 
Gaw, Lucien Labaudt, Margaret Schlicht- 
mann, Carl Hedstrom, Miki Hayakawa, 
Elmer G. Schmidt, M. Von Meyer, Le- 
land Hyde, Maika Bryner, Geraldine 
Townsend, Herman Struck, E. Sievert 
Weinberg, Florence Ingalsbe Tufts, W. 
Rauschnabel, W. R. Cameron, John 
Burnside Tuffts, Kem Weber, Louise 
Pinckney Sooy, Annita Delano, Peter 
Krasnow, Birger Sandzen, Selden Connor 
Gile, Hamilton Wolf, John Emmett Ger- 
rity, Luvena Buchanan Vysekal, Edouard 
Vysekal, William Wendt, Hanson D. Pu- 
thuff, Karl Yens. 


* * * 


An exhibition of oils by José Ramis, 
including both landscape and figure pieces, 
was held recently in the Paul Elder Gal- 
lery. These canvases showed Mr. Ramis 
to be a conservative modernist who pays 
much attention to details. 


* * * 


At the Women’s City Club is an ex- 
hibition arranged by the San Francisco 
Society of Women Artists in cooperation 
with the Women's City Club. This is the 
second annual show of this type and in- 
cludes only works by Californians, 
chiefly of a decorative character. A cor- 
ner of a man’s room was arranged for 
Hale Brothers by Forrest Brissey and 




















The face and hands bring out those dis-} Annie S. R. Frost, Cornelia Barns,| the, furniture for it was designed by Ken 
inctly warm sunburnt tones of the| Charles Reiffel, Barbara Morgan, Mar-| Weber. Rooms designed by Lucien La- 
Southern races and are well drawn| garet Webb, James Dwyer, Paul A.|baudt and Rudolph Schaeffer are also in- 
‘ogether by the bright scarf between. Schmitt, Vernon J. Morse, Harold H.|cluded in the exhibition. Jacques 
“Chapel, Seis Am Schlern (Dolo-| Weeks, Nell Simmons, E. Hay Smith,| Schnier contributes a room of wood carv- 

mites)” sings with color. Catherine C. Heideneck, Ethel Woltman, | ines. 
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JULIUS BOHLER 


Briennerstrasse 12, Munich. 





Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


The Lucerne Fine Art Co. 


Alpenstrasse 4, Lucerne Madison Ave. and 46th Street, New York | 





Ritz-Carlton Hotel 











NORBERT FISCHMANN GALLERIES 


MUNICH, Briennerstrasse 50 b 
OLD PAINTINGS 


(opposite Schiller-Monument) 
GOTHIC SCULPTURES 











E. L.vanWISSELINGH « c° 


HIGH CLASS | 
PAINTINGS 


PUBLISHERS 
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M. BAUER a. o. 
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SCHULTHEIS 
GALLERIES 


Established 1888 
112 FULTON ST., NEW YORK 








Lun TINGS 


by American and Foreign artists 








Mezzotints , Etchings 
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President 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
ow 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
of American and European Art 




















FREDERICK KEPPEL 
& CO. 


On Exhibition 


ETCHINGS 
BY 


Contemporary Artists 





16 East 57TH STREET 




















SALTS | H. _GOLDBLA LATT ES 
RE Authenticated 
and Appr 
157 WEST 37th STREET 
New York City 

















RALPH M. CHAIT 


19 East 56th Street, NEW YORK 


ANCIENT CHINESE 
WORKS of ART 


Dealing in Chinese Art since 1910 
ows 
EXPERTS: Accredited by Great Museums and Connoisseurs 


CATALOGUERS of Many Famous Collections 
“Mamber of The Antique and Decorative Arts League’ 



















The Pennsylvania Academy 
of the Fine Arts 


The Oldest Fine Arts School 
in America 
DRAWING, PAINTING, 
ILLUSTRATION, SCULPTURE 
City School 
Broap & Cuerry Streets 
PHILADELPHIA 


Country School 
Cuester Srrincs 
PENNSYLVANIA 


Iliustrated Booklets, Address the Curator 















‘enden 












Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
coo 
WORKS OF ART 
from 
JAPAN AND CHINA 
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DAY-BRITE REFLECTOR CQ. 


703 S. BROADWAY — ST.LOUIS,MO 
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CALENDAR OF EXHIBITIONS IN NEW YORK 
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50 East 57th St.—Color 


Ackerman Galleries, 
through March. 


etchings by Elyse Lord, 


Thomas Agnew & Sons, 125 East 57th St.— 
Exhibition of pictures and drawings by old 


masters. 
Ainslie Galleries, 677 Fifth Ave.—Oils and 
watercolors by H. Ary Stillman, March 30th 


to April 12th. 
American Academy of Arts and Letters, 633 
West 155th St.—Exhibition of the works of 
Edwin Austin Abbey, until March 3lst. 


American Designers Gallery, 145 West 57th St. 
Seven rooms in the modern manner, a hhome 
furnishing project for average incomes. 


American Lithographic Company Galleries, 52 
East 19th St.—Studies, drawings and paint- 
ings by Glen Mitchell, to March 3lst. 


The third 


Anderson Galleries, 489 Park Ave. 
Art Dealers 


annual exhibition of the American 
Association, to April 13th. 


Arden Gallery, 460 Park Ave.—Sixth annual 
exhibition of the New York Chapter of the 
American Society of Landscape Architects, 
through the spring. 


65 East 56th St.—Craft work 
New York Society of Craftsmen, 


The Art Center, 


shown by the 


Mexican craftswork shown by the Paine 
Mexican Crafts Corporation and wood en- 
gravings, through April. International Ex- 
change Exhibition ot School ork in In- 
justrial Arts, shown under the auspices of the 
American Federation of Arts and the Art 
Center, April Ist to 30th. 


The Art Students’ League, 215 West 57th St.— 
Retrospective exhibition of the Kenneth Hayes 
Miller modern decoration, to March 
30th 


class in 


Arts Council, The Barbizon, Lexington Ave. 


and 63rd St.—Arko modern American cer- 
amics, to March 3lst. 

Babcock Galleries, 5 East 57th St.-—Watercolors 
by Charles W Hawthorne, to March 30th 
Norwegian landscapes by Gustave Minke 
April Ist to 13th 

Balzac Galleries, 40 East 57th St.—Paintings 
by old masters and works the Impres- 
sionists. 

Barnard Club, 221 West 57th St.—Drawings 
ind paintings by Zaidee L. Morrison and 
sculpture by Helen Sahler to April 7th 

Belmont Galleries, 137 East 57th St.—Primi- 


tives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., Ritz Carlton Hotel, 
Suite 729.—Paintings by old masters. 


Bonaventure Galleries, 536 Madison Avenue— 
Autographs, portraits and views of historical 
interest. 


Bourgeois Galleries, 693 Fifth Ave.—Fine paint- 


Paul Bottenwieser, 489 Park Ave.—Paintings 


by old masters. 


Bower Galleries, 116 East 56th St.—Paintings 
of the XVIth, XVIIth and XVIIIth century 
English school. 

Brummer yp 27 East 57th St.—Water- 

lors and di ngs by Jane Berlandina, t 
April &th 

Buchanan Galleries, 556 Madison Ave.—-Paint- 
ings by Philip Cheney, to April 20tl 

Burchard Galleries, 13 East 57th St.—Exhibi 
thor early Chinese 

Butler Galleries, 116 East 57th St.—Sporting 
prints and paintings, through April 

Daniel Gallery, 600 Madison Ave.—Group show, 
American artists, through March Paintings 
by Katherine Schmidt, to April 13th 

De Hauke Galleries, 3 East S5ist St.—Modern 


paintings. 


Demotte Gallery, 25 East 78th St.—Exhibition 


of stained glass from the XIth to the 
XVILIth century, to April 6th 

Downtown Gallery, 113 West 13th Street— 
4intings of New York by Jose Clemente 
Orozeo, to April 14th 

A. S. Drey, 680 Fifth Ave. —Old paintings and 
works of art. 

Dudensing Galleries, 5 East 57th St.—Recent 
paintings by Peppino Mangravite, to March 
30th. Paintings by Victor Charreton, to 
April 6th. 

Durand-Ruel Galleries, 12 East 57th Street— 
ortraits by Ellen Emmet Rand, to March 
30th 

Ehrich Galleries, 36 East 57th St.—Exhibition 
called a Twentieth Century Arrangement, in- 
cluding paintings, furniture and accessories, 
assembled by Aline Bernstein and Mrs 
Ehrich, to April 15th. 

Ferargil Galleries, 37 East 57th St.—Exhibi- 
tion of garden sculpture, during March. 
72 tercolors by Arthur B. Davies, to April 
8th. 

G. R. D. Studio, 58 West 55th St.—Paintings 
by Gladys R. Dick, to April 20th 


Geinsborough Galleries, 222 Central Park South 
Baron Michele Pizzuti, April 


ngs by 
ith. 

Gallery of Living Art, 100 Washington Square 
Zast— Permanent exhibition of progressive 
XXth century artists. 


‘th te 


145 West 57th 


prominent 


Pascal M. Gatterdam Gallery, 
t.—Exhibition of the work of 
American painters. 


Grand Central Art Galleries, 6th floor, Grand 


Central Terminal.—Paintings by Spencer 
Nichols and pastels, drawings and temporas 
by Julius Rolshoven, to March 30th. Annual 
exhibition of the Grand Central School of 
Art, April Ist to 6th. Paintings by Van 
Deering Perrine, April 2nd to 13th 

— nn —— 





. NAUM M. LOS 


ART SCHOOL 


Sculpture - Drawing - Painting 


Constructive Anatomy 
Day and Evening Classes 





Greener Art Gallery, 157 West 72nd St. —Con- 
tinuous exhibitions of old and modern pic- 
tures. 


Helen Hackett Galleries, 9 East 57th Street— 
Exhibition of contemporary Irish art, to| 


April 15th. | 
Harlow, McDonald & Co., 667 Fifth Avenue— | 


Etchings and dry points by Whistler, to 
March 30th. Prints of American Naval 
Actions, duplicates from the McPherson col- | 
lection, through April. 


P. Jackson Higgs, 11 East 54th St.—Works of 


art. 


Holt Gallery, 630 Lexington Ave.—Oil paint- | 
ings by Jean Jacques Pfister and sculpture 
by Wiilard Paddock, to April 5th. 


Independent Artists, Waldorf 
Fitth Ave. at 34th Street. 
of paintings, to March 3lst. 


Astoria 
Annual exhibition 


Intimate Gallery, 489 Park Ave. 
graphs by Paul Strand, to 


New 
April 7th. 


ph to- 


Kennedy Galleries, 785 Fifth Ave.—Exhibition 
of etchings by Diirer and his forerunners and 
etchings by H. Emerson Tuttle, through 
March Etchings by Brangwyn, D. Y. Cam- 
eron and James McBey, during April 

Keppel Galleries, 16 East 57th St. 

Bellows, to April 20th. 


Drawings 
ry George 


Thomas Kerr, 510 Madison Ave.—Antiques. 
The Kew Gallery, 634 Lexington Ave.—Dry- 
points by Louis C. Rosenberg, to April 13th 


St. 


Saemundsson, 


Kingore Galleries, 
Nina 


Regis Hotel.—Works by 
to March 30th. 


Kleemann-Thorman Coterion, Ltd., 575 Madison 
Ave.—Etchings by contemyx to 
March 3lst 


rary artists, 


Klei nberger Galleries, 12 East 54th St sen al 


exhibition of old masters, April Ist to 30th 
Knoedler Cemetion, 14 East 57th St.—Exhibi- 
tion of ne ints o [Two Centuries, to 
April A, 
| 
Kraushaar Galleries, se Fifth Ave.—Exhibi- 
tion ot etchings by Gifford Beal, John Sloan, 
Childe Hassam, Kenneth Haye s Miller and 
Frank Benson. t April 6tl s culpture by | 
Harriette G. Miller, April Ist to 13th 


J. Leger & Son, 


695 Fifth Ave.—Paintings by 
old masters. . 


John Levy Galleries, 559 Fifth Ave. 


ters. 


-Old mas- 


Lewis and Simmons, Heckscher Bldg., 730 Fifth 

Avenue—Old masters and art objects. 
Handwrought 
Venetian glass. 


Little Gallery, 29 West 56th St. 


jewelry, silver and 


itercolors 


Macbeth Gallery, 15 East 57th St.—W 
b 


5 Frederic] NK Frieseke and Louisiana pas 
tels by Will H. Stevens, to April Ist. Wate 
colors “by Karle B. Winslow and recent paint- 
ings by Arthur Meltzer, April 2nd to 15th 


Masters’ Art Gallery, Inc., 28 West 57th St.— 
Old master paintings. 


Metropolitan Galleries, 
American, English 


578 Madison Avenue— 
and Dutch Paintings 


Metropolitan Museum of Art, 
Fifth Ave.— Japan 
period, through April 
costume thro 
ceremonial Oo r 
lors, prints, 


82nd Street and 
tor prints of the 
9th Embroideries and 
September. Japa- 
exhibition of 
selected mastet pieces, and 
ack prints The Architect and 
ly ndu sti Arts in exhibition ot con 
lesign, through Septem- 


des 


ese ac great 


ugh 
bes, an 


accessories 
nese 
watercs 
new 
the 
temporary hanes can 
bet > 


essio 


ns ol 


Milch Galleries, 108 West 57th St.—Landscapes 
Frank Vincent du Mond, watercolors by 
Armin Hansen and sculpture Roy Sheldon, 
to April 6th 


by 


by 


Collectors and 
RARE RUGS & 


16" 17 18" 


May Be Seen By 


ee 
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Roof, | 


| National Association of Women Painters and 
Sculptors, 17 East 62nd St.—Exhibition of 
decorative paintings, through March 30th. 


of old and modern French masters, through 
April. 

| James Robinson, 731 Fifth Ave.—Exhibition 
of old English silver, Sheftield plate and 


and 


Spanish Art Galleries 


An Important Collection of” 


RUGS 


730 Fifth Avenue - New York 





Montross Gallery, 26 East 56th St.—Newest 
pottery by H. Varnum Poor, to March 30th. 
Pictures by Gino E. Conti, to April 6th. 


| Morton Galleries, 49 West 57th St.—Paintings 


by David Burliuk and sculpture by Minna 
Harkavy, to April Ist. Paintings by Henry 
Atterbury Smith, April Ist to 15th. 


| Museum of French Art, 20-22 East 60th St.— 
Empire collection left to the museum by the 
late Mrs. Leonard G. Quinlin, opening April 
2nd. 


215 West 57th 
to April 7th. 


National Academy of Design, 
St.—104th Annual Exhibition, 


| National Arts Club, 
Exhibition by the Junior 
April 3rd to 27th 


15 Grammercy Park.— 
Artists of the Club, 


J. B. Neumann, New Art Circle, 9 E. 57th St. 
Portrait etchings by George Constant and 
exhibition of Gr aphic Arts, including’ etchings 
by Jean Louis de Marne, to April 4th. 


New York Public Library, 476 Fifth Ave.— 


Room 316, lithographs and wood blocks by 
Honore Daumier, during March and April. 
Corridor, third fioor, early views of Ameri- 
can cities; Room 321, one hundred notable 
American engravers, 1683-1850, to March 
31st. 

Newhouse Galleries, 11 East 57th St.—Recent 
paintings by Leon Gordon, through March 
Exhibition of paintings by the Dutch little 
masters of the AVIIth century, through 


April 


Arthur U. Newton, 665 Fifth Ave.—Paintings 
by XVIIlth century English masters. 


Opportunity Gallery, The Art Center, 65 East 


56th St.-Retrospective exhibition ot selec- 
tions trom the season’s work at the Oppor- 
tunity Gallery, to April 15th 


Frank Partridge, 6 West 56th St.—Exhibition of 
old English furniture, Chinese porcelains and 
paneled rooms. 


Portrait Painters Gallery, 570 Fifth Avenue— 


Group of portraits by twenty American 
artists. 
Rehn Galleries, 691 Fifth Ave.—Paintings by 
Henry Lee McFee, to April 13th 


ho oe Galleries, 730 Fifth Ave.—Exhibition 


English furniture. 


Schwartz Galleries, 517 Madison Ave.—Sporting 
and marine paintings and fine prints. 


Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 


tury English paintings and modern drawings. 


Jacques Seligmann Galleries, 3 East 5ist St.— 
Sculpt by Mario Korbel, to April 20th 


ure 


Messrs. Arnold Seligmann, Rey & Co., Inc., 11 


East 52nd Street—Works oi art. 

Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 

Marie Sterner Galleries, 9 East 57th St.— 
Watercolors by William Zorach and Reginald 
Marsh, through March Sculpture and _ sil 
houettes by Hunt Diederich, through April 


Valentine Gallery of Modern Art, 43 East 57th 


St.—Modern French paintings 

Van Diemen Galleries, 21 East 57th St.—Old 
masters. 

Vernay Galleries, 19 East 54th St.—Collection 
of rare sporting prints by James Pollard, 
Dean Wolstenholme and Henry Alken 


Dealers in 


TAPESTRIES 


CENTURY 


Appointment 


Weston Art Galleries, 644 Madison Avenue— 


Paintings. 

Weyhe Gallery, 794 Lexington Ave.—Drypoints 
and drawings by Peggy Bacon, to March 
30th. Drawings by Mahonri Young, April 
3rd to 20th. 


Whitney Studio Galleries, 10 West 8th St.— 


Paint,’ 


entitled ‘“*The 


to 30th. 


Exhibition 
April Ist 


Cireus in 





Wildenstein Galleries, 647 Fifth Ave.—Loan 


exhibition of pont of the Great French 
Masters of the XVIIIth century, to April 
20th. Sculpture fe Prince Wourievitch, 
April 3rd to 30th. 


Yamanaka Galleries, 680 Fifth Avenue—Works 


of art from Japan and China. 


Howard Young Galleries, 634 Fifth Avenue— 


Selected group of important masters. 


























BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES — PAINTINGS 
From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 

















PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 


Derain, Matisse, Picasso, Renoir, Cezanne, Modigliani, Manet, 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, 





Douanier Rous- 
Marie Laurencin, etc., etc. 


CHOICE PIECES OF ANCIENT NEGRO ART 
59 Rue La Boétie, PARIS 
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BIGNOU 























First-class Paintings 


8 Rue La Boétie 
PARIS 








ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées ) 


FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 

















ERNEST DE FRENNE 


41 Rue de Seine, Paris 
MODERN ART 




















Paintings Watercolors Drawings 
362 Rue Saint-Honore 
H A M B U R G E R Brotuers PARIS 
ANTIQUE FURNITURE—TAPESTRIES 
Old China—Miniatures—Snuff Boxes 
GOTHIC—XVIIIth CENTURY 











J. Herbrand 


Old Masters 


31 Rue Le Peletier, Paris 




















J]. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 




















J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 


| 
| 
| 
} 


R. G. Michel Gallery 


17 QUAI ST. MICHEL, PARIS V 


Original Engravings & Etchings by 
Béjot, Buhot, Mary Cassatt, Corot, Daumier, 
Degas, Delacroix, Gauguin, Forain, Lepere, 
Manet, Matisse, Méryon, Millet Od. Redon, 

Renoir, Whistler, Zorn, etc. 


Catalogues on Application 














‘Chea. Keutmsas 


Ancient Tapestries, Point 
Old Paintings, High Antiques 


23 Feuncung § St.  Honort, Paris 











Charles Pottier 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 












































M. & R. STORA 


Gothic and Renaissance 
Works of Art 


Paris, 32 B'S Boulevard Haussmann 














GALERIE VAN LEER 


Painting since Cezanne 











41 Rue de Seine, Paris (6) | 
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CLEVELAND 


The International Exhibition of Cer- 
amics, recently on view at the Art Mu- 
seum, was of especial interest because 
of the artistic way that it was installed 
as well as on account of the fine quality 
of the objects shown. 

Clevelanders who contributed to this 
display are: Alexander Blazys, Mrs. A. 
R. Dyer, the Cowan Pottery, Arthur B. 
Baggs, Alice A. Ayers, and Julius Mi- 
halik, who was the only Clevelander 
with a new, unexhibited piece, and so got 
into the traveling exhibition. 

Cleveland firms y.' ich held special cer- 
amic displays during this exhibition are 
The Cowell and Hubbard Company, the 
Higbee Company, the Lindner Coy, the 
Korner & Wood Company, C. A. Selzer, 
Schwegler & Company, the Rorimer- 
Brooks Studio, the Josephine Shop, the 
William Taylor Son & Company, the 
Potter-Bentley Studios, the Sterling and 
Welch Company, the Halle Brothers 
Company, the George H. Bowman Com- 
pany, the Kinney and Levan Company, 
the May Company, Marthe Jeanne, Inc., 
and the Eastman-Bolton Company. 

* * . 

Contemporary French prints that are 
being sent to various American museums 
have just been hung in Gallery X of the 
Cleveland Museum. The collection was 
assembled officially, as a gesture of 
friendship to the United States, under 
the patronage of the French Ambassador, 
M. Paul Claudel, our own ambassador, 
Myron T. Herrick, and other officials 


of the two governments. The best of 
modern French work in the field of 


| 
prints Gs includ in thig show, which 


will remaim here through March. It 
was shown’ fpr some time last year in 
the Congressional Library at Washing- 
ton, 

A collection of silks and velvets show- 
ing different types of weaving is hung 
in the Educational Corridor, replacing 
the Ohio prints which have been there 
several Announcement is 
made that during the coming week an 
exhibition of modern European ceramic 
animals will be held in the Children’s 
Museum. These little creatures made in 
pottery will prove a delight to the chil- 
dren, and also throw an interesting side- 


weeks, also 


light on the large exhibition of ceramics 
in Gallery IX. 

* a 7 
18th an exhibition of in- 
Margaret 


On March 
dustrial photographs by 
Bourke-W hite Linder’s 
Gallery. 


closed at 


ss. * 


was 





Sculpture by Alexander Blazys 
| shown in the gallery at Eastman & Bol- 
jton’s recently. Among the portraits in 
|bronze were studies of Henry Turner 
Bailey, Archie Bell, Miss Elinor Flynn, 
Mrs. Gleason and Henry G. Keller. Mr. 
| Blazys’ wood carving is of a unique 
icharacter and is sometimes combined 
with hammered copper. His Russian 
figures have won him much attention and 
are fascinating representations of the 
Russian dances. 
6:26 





One of the fine exhibits of the year is 
}that now being shown at Potter-Bent- 
ley’s, the prints by Thomas Handforth. 
| Handforth stands primarily in our esti- 
|mation as an etcher and artist of Arab 
life, done with a light, graceful and 
| slightly decorative touch. Yet his art 


Little 


does not end there. He is also capable | 
| 


of giving the art world such beautiful, 


simply drawn prints as “The Shepherd- | 


cess and “The Adolescent.” 


- - * 

An exhibit of the work of Walter 
Ufer opened at the Gage Galleries 
March llth, and continued for two 
weeks, 


The Indians and the southwest are the 
inspiration for Ufer’s colorful paintings 


When one sees his oils, one is inclined | costumes 


to think Mr. Ufer is not far wrong when 
he says that if America gets a National 
Art, it will come from the Southwest. 

* - * 


CHICAGO 


wih 
The height to which fasionable wear- 
| ing apparel was carried in France in the 
Hatter half of the XVIIIth century is 
lillustrated in the exhibition of line en- 
|gravings now in the Print Galleries of 
| the Art Institute. These reveal the at- 
tention given by the frivolous members 
of the French nobility to the elaborate 
designed for them. Several 
scenes show a young prince at his toilet. 





|The costly and elaborate costumes worn 





| by the ladies of the court are also beauti- | 


Blampied turned his hand to a bit of fully illustrated in these engravings. In- 


sculpturing and his studio has brought to 
light the model of a kicking horse, with 
the Blampied lines of grace and move- 
ment in every sinew. The new bronze is 
now on exhibit at Korner & Wood's. A 
fine exhibit of prints by Thomas Hand 


forth are also being shown now at this 


gallery. There is fine character study in 
“The Blind Fiddler.” “In the Oasis,” 
showing a youth on horseback, Hand- 
forth uses a light, modernistic touch to 
describe the palms, and, beyond, the 
white dome of a temple. He is equally 
adept in producing prints of a few 
sweeping lines. “Marion,” the portrait 
of a girl, is beautiful in detail, yet easily 
and simply drawn. 
* * * 

A group of interesting Blampied etch- 
ings were recently on view at Winter's 
Gallery. “Splashing through the Surf,” 
“Farm Fires,” “Jersey Milkmaid,” “Sun- 
day Morning Baths,” “Wading,” “Bene- 
diction at Sea,” “The Tumble” and 
“Soup” attracted especial attention. 

* 7 * 


iterior and exterior scenes showin’ the 
manner in which the members of the 
|king’s court passed their time are faith- 


fully set down in the twenty-six engrav- | 


lings in this collection. 
* * * 


Watercolor drawings by Picabia and 
erns are on view at the Arts Club. 
\mong the latter, loaned by Paul Rosen- 
|hberg of Paris, are canvases by Toulonse- 
Lautrec, Renoir, Derain, Picasso, 
guin, Berthe, Morisot and Matisse 
Francis Picabia is decidely amusing and 
original in his dadaistic watercolors. 
* + * 


A one man show of paintings by Irma 
Rene Koen was held recently under the 
auspices of the Chicago Galleries 
sociation. Miss Koen’s use of 
shows her to be a promising artist. 


paint 


* * * 





a few oils by well known French mod- | 


| 


Gau- | 


| Brooks Memorial Art Gallery. 


S 
view were harbor and boat scenes done 


in Rockport Harbor, Maine. 
= * * 


From March 11th until April 15th, a 
one man exhibition of paintings by John 
Goossens, the Belgian artist now resident 
in Chicago, will be on view in A. Doll's 
of Books on the twelfth floor 
Bankers’ building at 105 West 
Street. Other works by Mr, 

have on exhibition re- 
cently in the state capitol at Springfield, 

* * * 


House 
of the 
Adams 


Goossens been 


The second annual Chicago Artists’ 
salon, opened at the Georgian Hotel in 
Evanston March 3rd, and continued to 
the 17th. 


MEMPHIS > 





During March, canvases by William 
H. Singer, Jr., an American artist whose 
Norwegian landscapes have given him a 
distinct and enviable place among con- 
temporary painters, were displayed at the 
Also on 
view was an exhibition of the work of 
Jane Peterson, who is familiar to gallery- 
goers and to many art students in this 
city. 

An exhibition of sculpture by Angel 
Maria de Rosa, a South American artist, 


| will be displayed in the decorative arts 


| 


An exhibition of landscape and _ still! will 


room as soon as Franz Barwig'’s wood 


As-| Sculpture and bronzes have been shipped. 


On their way from California is a col- 
lection of etchings, lithographs, and 
aquatints by that unique figure among 
American artists, Arthur B. Davies. This 
be a memorial show, following 


|life canvases by Alfred Vance Churchill, | Davies’ death some months ago. 
\t the Guenther Galleries are oils by|director of the Smith College Museum 


The first two weeks of March was 


the following noted artists, Eugene Mul-|of Art, was held from March 5th to 16th | devoted to a showing of William Steeple 


ertt, Henri Biva, G. H. McCord, Ter 
Meuler, T. R. Unterberger and W. 5S. 
Jucklin. 


in Wieboldt Hall under the auspices of 
the Renaissance Society of the University 
of Chicago. 


‘ 


Davis’ paintings of ships. During the last 
two weeks of the month, Lydia Bush- 


Many of the paintings on| Brown's silk murals hung in the gallery, 
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BRUMMER 


Inc. 


WORKS 
OF 


ART 


NEW YORK PARIS 
27 East 57th Street 203 Bis Bd. St. Germain 
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JULIUS 


{ INC. ] 


HIGH GRADE 


PICTURE 


Antiques and 


ALSO—RESTORING—REGILDING—RELINING | 


25-27 West 56th 








LOWY 


FRAMES 


Reproductions 


Street, New York 























Robert C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


“59 Boylston Street 
Copley Square BOSTON 
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LEON MEDINA, rnc. 
Objets D’Art-—-Tapestries 


HOTEL PLAZA 
58th St. and 5th Ave., New York 


Member. Antique & Decor. Arts League 


OLD VENICE 


RENAISSANCE 
DE LA ROBBIA FAIENCE 


Tapestries—V elvets—Brocades 
ALBERT MEpiINA, President 
58 Faubourg, St. Honoré, Paris 


GALERIE DES ARTS 
DECORATIFS ANCIENS 
Gothic Art—Tapestries 
Ispahan Rugs 


L. Mepina, President 


3 Rue La Boétie 











Paris 
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H25GHST # 
78t STREET 





DEMor;rre 


EXHIBITION OF STAINED GLASS 
XIth TO XVIIIth CENTURIES 


MARCH 9 TO APRIL 6 


H PARISH 


27 RUG DE 
BERR) (VIII®) 
































Paintings 
Drawings 


Bronzes 





680 Fifth Avenue 


(Fifth Floor) 
| 3etween 53d and 54th Streets 
NEW YORK CITY 




















BABCOCK 
GALLERIES 
Scott & Fowles 5 East 57th Street N. 
Paintings—Water Colours 
Etchings 
































N. E.MONTROSS 


Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 




















HEINEMANN 


GALLERIES 


ENBACH PLATZ 5 & 6, MUNICH 


HIGH CLASS PAINTINGS 


| ANCIENT and MODERN 
JANSEN GALLERIES, Inc. 


SCHWEIZERHOFQUAIS, LUCERNE 











ETCHINGS 


AND 


ENGRAVINGS 


KLEEMANN 
THORMAN 











GALLERIES, 110. 


575 Madison Ave., New York 











TAPESTRIES 





THOMAS J. KERR 


formerly with 


DUVEEN BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 


510 Madison Avenue (4th floor) 


FURNITURE 
New York 
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